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HOUSEHOLD OF A POET PRINCE  

 

1. [ACCOUNTS OF JEAN CHARDON, Treasurer to 

Charles, Duke of Orléans]. France, ca. 1450–1451. 

Manuscript on vellum, in French, ink,  four large 

bifolia, c. 14.5 x 11.5 inches. 

$ 2,500.- 

 

Substantial fragment from the mid-15th-century 

financial records of Jehan Chardon, treasurer to Charles, 

Duke of Orléans (1394–1465), cousin of Charles VII, 

renowned poet, and one of the most important princely 

figures in France during the closing decades of the 

Hundred Years’ War.  

 

Written in a formal bâtarde hand, ruled in plummet, 

with section headings in larger, more decorative script 

and occasional flourished initials. The leaves are 

arranged under headings such as Dons et 

recompensacions [Gifts and rewards], Pensions à volonté 

[Pensions at will], Approuvement de rente [Approval of 

rent], and Autres gages [Other wages]. Each section preserves detailed entries naming recipients, specifying the sums 

in livres tournois, sols, and deniers, and often indicating the service or office for which payment was made. 

 

Ducal household accounts of this scope and date are rare. This manuscript offers a vivid cross-section of the 

personnel, payments, and daily operations of a major princely household in the mid-15th century. 

 

Entries are: A Jehan Le Maire, la somme de VI l[ivres] pour ses gages [To Jehan Le Maire, the sum of six livres for his 

wages]; A Guillaume Gastellier, pavellment susdit… pour ses gages accoustumés [To Guillaume Gastellier, previously 

mentioned, for his customary wages]; Pierre Leber… pour servir le temps que de par le duc [Pierre Leber… for serving 

during the time on behalf of the duke]; La somme de C sols par pour ses droiz de table [The sum of 100 sols for his table 

rights]; Maistre Jehan de la Barre… pour pension à sa volonté par le duc [Master Jehan de la Barre… for a pension at the 

duke’s pleasure]; Anthoinne Le Buc, abbé… la somme de VIII l[ivres] t[ournois] pour partie de ses gages [Anthoinne Le 

Buc, abbot… the sum of eight livres tournois for part of his wages]; Pour avoir tenu les bateaux avec la somme de C sols 

[For having kept the boats with the sum of 100 sols]; and Pour vin fourni aux officiers[For wine supplied to the officers]. 

Together, these illustrate the range of ducal patronage, from stipends to ecclesiastics and household officers, to 

payments for transportation and provisioning. 

 

In the late 18th century, the vellum bifolia were repurposed as file wrappers for administrative records, with large 

docket inscriptions such as Août 1791 and Avril 1791 entered in the margins.  

 

CONDITION: vellum soiled, cockled, and stained, with creasing, small holes, and some fading, but overall legible, with 

the principal names and headings well preserved.  
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                                                                                                                                           THE LAWS OF THE MOORS 

 

2. [ANDALUSIAN MANUSCRIPT]  A 

compendium of Mālikī fiqh (Islamic 

jurisprudence) Spain, Andalusia. Around 

1223.  31 x 22 cm (folio); Arabic manuscript on 

paper. 147 leaves, approximately half-

interleaved with blanks of nineteenth century 

paper, some pages with marginal repairs and 

approximately twenty silked leaves, each 

section missing the first and final folio. Early 

nineteenth century three-quarter red French 

Morocco and gilt binding, the spine stamped 

in gold with the title "Loix des Maures en 

Espagne". The text is divided into three 

distinct sections, maintaining their original 

order. From the collection of French 

orientalist and Napoleonic diplomat Pierre 

Jaubert (1779–1847). 

$ 95,000.- 

 

For half a millennium, the Iberian Peninsula 

represented a significant part of the Muslim 

world. From the beginning in the early eighth 

century, the new Muslim-ruled kingdoms 

inextricably mixed the Arab element, a tiny 

minority of the population, with the Berber and 

Iberian elements, which were a large majority. 

 

Andalusian manuscripts from the 13th century that can be localized to the south of the Iberian Peninsula are rare 

survivals. An examination of the Union Catalogue of Manuscripts from the Islamic world yielded only one or two 

Islamic manuscripts from the 13th century that were non-Quranic. A review of the Leiden collection revealed no 

Andalusian Islamic manuscripts from before 1300, with all identified manuscripts being Qurans. The Princeton 

database yielded 12 manuscripts from before 1300, including an undated manuscript on Maliki law and jurisprudence. 

 

CONTENT 

In the Middle East the madrassas played a crucial role in formalizing legal and religious education, creating a 

standardized path for scholars to pursue careers in law and theology. The jurisprudence in Al-Andalus was however 

heavily influenced by local customs and practices. This meant that the legal interpretations and applications were 

more tailored to the specific cultural, social, and political conditions of the Iberian Peninsula. This manuscript is a 

good example of this development. 

 

This manuscript gains additional significance due to its emphasis on the spirit rather than the letter of the law. It 

encapsulates the legal opinions and jurisdictional principles of the Maliki school of law. 

 

By 1223, the Almohad central authority was in a "lame duck" phase following the death of Caliph Yusuf II. In Southern 

Spain (cities like Seville, Cordoba, and Granada), the local population and the scholarly elite (’ulama) were 

increasingly rejecting the Almohad "literalist" state doctrine in favour of their traditional Maliki roots. The "Literalist"  
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(Almohad/Zahiri) approach demanded a direct quote from the Quran or Hadith for every ruling. The Maliki "Revival" 

represented our manuscript likely emphasizes Maqasid al-Sharia (The Objectives of the Law). 

 

The attribution "Law of the Moors" found on the flyleaf originates from the existence of a Castilian manuscript 

prevalent during the 14th and 15th centuries. Written in Latin script, this manuscript, referred to as the "Leyes de 

Moros," was edited from a copy of a supposedly lost original by a Spanish scholar in the 18th century. It was first 

published in 1853 and stands as the only Islamic jurisprudence treatise available in Castilian Romance. 

 

Our manuscript is an important source for this work, since it discusses and collects passages from the Kitāb al- Tafrī 

by Jallab (or Gallab) a work from the 10th century. A thorough examination of our manuscript would shed light on 

the extent to which our copy aligns with the Law of the Moors. It discusses topics such as alms, fasting, consumption 

of alcohol, relations with the Sovereign, and the rights of freeborn and slaves. The fact that this manuscript discusses 

this work written by the Baghdadi scholar Ibn al-Jallāb highlights the shared legal and intellectual environment 

between Córdoba and the Islamic heartlands. 

 

Among the jurists cited is Ibn Rushd al-Jadd (1058–1126), one of the foremost Mālikī legal authorities of his generation 

and grandfather of the philosopher Ibn Rushd, known in the Western tradition as Averroes. The compendium also 

draws on another notable Andalusian legal work, the Kitāb Tanbīh al-ḥukkām ʿalā maʿāhid al-aḥkām by Ibn al-

Munāṣif (d. 620/1223), a treatise concerned with the practical conduct of judges, their role in political affairs, and their 

relations with ruling authority. Ibn al-Munāṣif is the latest scholar cited in the text, and the absence of any authority 

datable to after c. 1223 establishes this as the terminus ante quem for the manuscript's compilation. 

 

PROVENANCE 

The manuscript was offered by Bernard Quaritch in his 1887 oriental catalogue, described as coming from the 

collection of Pierre Amédée Jaubert (1779–1847), French orientalist, diplomat, and translator, who served Napoleon 

on missions throughout the Middle East and Persia, and produced the first complete French translation of al-Idrisi's 

Kitāb nuzhat al-mushtāq. The Société Asiatique credited Jaubert with particular skill in reading the complex chancery 

scripts of the Orient — a qualification directly relevant to a manuscript of this character. 

 

The manuscript was purchased from Bernard Quaritch by Samuel Parsons Scott (1846–1929), an American attorney, 

businessman, and independent scholar with a particular focus on the history and laws of Spain. His collection 

comprised over 4,200 titles and 8,000 volumes in many languages. His History of the Moorish Empire in Europe, a 

three-volume study of Islamic rule in Iberia, cites 717 sources in fifteen languages. Scott also produced a translation 

of Las Siete Partidas, the medieval statutory code of Castile compiled under Alfonso X, making a substantial 

contribution to comparative legal studies. The manuscript bears his ex-libris and signature. 

 

We are grateful to Prof. Dr. M. Colominas Aparicio for her guidance in dating this manuscript. Prof. Colominas 

Aparicio serves as Review Editor for Medieval Encounters (Brill) and as a member of the Editorial Board for The 

Iberian Religious World (Brill). She holds the position of VENI Researcher and Rosalind Franklin Fellow at the 

University of Groningen, where she is a Visiting Research Scholar at the Faculty of Theology and Religious Studies, 

and contributes to research at the Max Planck Institute for the History of Science in Berlin. 

 

Haggas, "Las Leyes de Moros son el libro de Al-Tafri: El famoso manuscrito de la Real Academia de la Historia es una 

copia parcial, fragmentaria, resumida y con interpolaciones del tratado de jurisprudencia malikí de Ibn Al-Gallab," 

Cuadernos de historia del Derecho 4 (1997), pp. 163–202. 
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A RARE FRAGMENT OF THE FAMOUS 

GIANT BIBLES 

 

3. [BIFOLIUM] A Fragment from a 

Giant Bible, Tuscany or Rome, c. 1100.  

Approx. 12 x 8 inches (31 x 20 cm). Text 

from Isaiah 40–41. Three sides are 

very legible; one half of one side has 

been purposely e0faced for re-use.  

Written in an uncommon transitional 

script between Caroline Minuscule 

and Romanesque Minuscule. The 

bifolium was later repurposed, likely 

in the 15th century, as an account book 

in Italy, with one dated note 

referencing the year 1491. 

Annotations from the 15th or 16th 

century, including signatures, appear 

in the margins.  

$ 3,500.- 

 

The manuscript fragment belongs to the tradition of the Giant Bibles, or Biblia Maior, produced during the Gregorian 

Reform period. These monumental manuscripts, often produced in major scriptoria of Tuscany or Rome, re=>ect a 

deliberate revival and adaptation of the Touronian Bible format from the Carolingian Renaissance, speci?@cally the 9th 

century. The Touronian model, characterized by its large format, elegant script, and organized text layout, symbolized 

the authority and universality of the Church. By emulating and expanding on this earlier tradition, the Giant Bibles 

served not only as liturgical tools but also as tangible expressions of the reform movement’s intellectual and artistic 

aspirations. Their imposing size and re?@ned craftsmanship underscored the Church's renewed emphasis on biblical 

scholarship, unity, and the transmission of sacred texts as foundational to ecclesiastical identity. 

 

 

YOUR FLEXIBLE FRIEND 

 

4. [BILL OF EXCHANGE] (Lettera di cambio). 1483. written in Italian mercantesca hand. Old folds from 

original transmission. Oblong (200 x 70 mm) 

$ 2,500.- 
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An Italian bill of exchange, the financial instrument that made long-distance trade possible across medieval and 

Renaissance Europe. The document follows the standard formula perfected over more than a century of daily use by 

the Italian banking houses: the drawer instructs a correspondent to pay a named party upon presentation of the funds.  

 

The bill of exchange allowed a merchant to deposit funds with a banker in one city, who would write a few lines 

instructing his correspondent in another city to pay the merchant's supplier in local currency. The money never 

moved; only the paper did. This simple mechanism; backed by double-entry bookkeeping and dense networks of 

trusted correspondents maintained by houses like the Medici, the Bardi, and the Borromei across western Europe, 

eliminated the need to transport gold over bandit-infested roads and Alpine passes, and is the direct ancestor of the 

modern wire transfer.  

 

Surviving fifteenth-century bills of exchange are seldom seen on the market. Once honored, they had no further 

purpose and were typically discarded. See: Bolton, J. L. and Guidi-Bruscoli: "Your flexible friend": the bill of exchange in 

theory and practice in the fifteenth century', The Economic History Review, 74, no. 4 (2021), pp. 873–891. DOI: 

10.1111/ehr.13070. 

 

 

AN ICONOGRAPHIC EXPLOSION. MONKEYS, MERMAIDS, 

DRAGONS, CATS, APES, KNIGHTS AND LADIES  

 

5. BOOK OF HOURS, use of Amiens, in Latin and French. 

1490. With 24 small Calendar miniatures, four small 

miniatures, 13 full-page miniatures in full borders. 

$ 275,000.- 

 

Illuminated manuscript on vellum [Amiens and Paris, 1490s]. 

200 x 125mm. i + 90 leaves: 16, 2-78, 86, 92, 10-118, 127(of 8, 

lacking viii), 135(of 6 lacking vi, cancelled blank), the final 

gathering a later addition, 25 lines, written space 120 x 70mm, 

rubrics in red, line-endings and one- and two-line initials in 

liquid gold on grounds of red, blue or maroon, larger initials in 

liquid gold or blue on maroon or red grounds decorated with 

liquid gold, a three-sided border on every text page and most 

blanks with devices, mottoes, symbols, grotesques, secular 

figures, saints and angels on grounds finished with liquid gold, 

24 small Calendar miniatures, four small miniatures, thirteen 

full-page miniatures in full borders and, in the later addition, 

four large miniatures above large initials in blue with red 

grounds and infills of flower or fruit sprays on gold within full 

borders (lacking one leaf after f.82 and one pasted-in 

miniature or print from f.39v, slight wear to some miniatures, 

charges on a few shields washed out or rubbed, head of death 

figure washed out in border f.51r-v, wear to calendar borders 

and a few other borders, off-setting to blank area f.13, traces of pilgrim badges, one perhaps with the ship of Our Lady 

of Boulogne, on verso of end leaf). Wooden boards covered with red velvet, probably of the 17th or 18th century. Black 

cloth box with red morocco lettering piece gilt. 

 

A remarkable Book of Hours in which every page is fully illuminated and populated in a burlesque manner with 

grotesques and drolleries. Dragons, dwarfs, knights, troubadours, archers, ladies, musicians, shitting apes, courtship  
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scenes, satyrs, mermaids, dancing shepherds, cats pursuing mice, squirrels, bears, hybrid beasts and chimeras fill the 

margins in an exuberant and unruly procession. 

 

At the fringes we find the ejected forms that seem to intensify and embody the very desires they delimit. These borders 

are pure entertainment. The men of the Middle Ages participated in two lives — the spiritual and the carnivalesque 

— and these realms did not, for them, collide. Imagine one of the female owners of the book opening her Horae: while 

praying, she saw a fabulous creature devouring its meal while simultaneously defecating. If this strikes the modern 

reader as incongruous in a devotional context, that discomfort is itself a product of a later sensibility — the sacred 

and the profane coexisted without apparent tension for the medieval reader. 

 

It was perfectly normal to pray while eyeing illustrations of bagpipers seducing peasants or monkeys slapping each 

other's behinds. At the Burgundy court, this marginal chaos functioned like a court jester, mocking the structured and 

hierarchical world of the elite. Today, most of the hidden meanings have been lost. 

 

This Book of Hours is lavish, far beyond the ordinary, intended for a figure of significant standing. Intriguingly the 

borders are burlesque intended. The identity of its patron is yet unknown. Throughout the manuscript there is a 

pervasive motto "JE ME PLAINS,". While the phrase suggests a somber religious sentiment, its presence also hints at 

the sophisticated literary circles of the Burgundian court. Similarities in style and branding can be found in MS. Douce 

152 at the Walker Library in Oxford and MS 16 in Abbeville, though neither matches the unique balance of high-quality 

miniatures and opulent borders found in this volume. 

 

This Book of Hours is lavish, far beyond the ordinary, and was clearly intended for a patron of significant standing. 

The identity of that patron remains unknown, though the evidence of the manuscript itself points toward the higher 

reaches of Burgundian court culture. Throughout the manuscript, the motto JE ME PLAINS — "I lament" or "I make 

my complaint" — appears as a pervasive device. The phrase carries multiple registers simultaneously, as was 

characteristic of Burgundian literary culture. On one level it is a devotional expression, the voice of a soul in 

supplication before God; on another it resonates with the conventions of courtly love poetry, in which the lamenting 

lover was a stock figure of considerable sophistication. The Burgundian court was the leading center of this literary 

culture in the late fifteenth century, producing and consuming an elaborate poetic tradition in which such phrases 

functioned as personal emblems.  

 

Bibliographically, the MS it is interesting too. The flyleaves have partly illegible inscriptions and traces of pilgrim 

badges. There are white spaces left blank so that one could paint or paste in more miniatures. Then there is the 

question of the addition. It is uncommon that the owner decidedto merge the supplemented part completely with 

the original manuscript to make it uniform, although style and taste had changed in the meantime.  

 

MINIATURES 

The borders on every page of this Book of Hours and the miniatures depict the full range of secular and spiritual life 

in the lands of the Dukes of Burgundy. The miniatures were entrusted to illuminators probably based in Paris,  

 

although the first two miniatures with their clear outlines and surface pattern may indicate someone trained in 

Rouen, ff.7v and 13v. The following seven miniatures are by an illuminator close to the Master of the Chronique 

Scandaleuse, named from BnF ms Clairambault 486, and perhaps influenced by the Master of Martainville 183, named 

from a Book of Hours in the Bibliothèque municipale in Rouen; both were active in Paris.  
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The subjects of the full-page miniatures are: the Annunciation f.7, the Visitation f.13v, the Nativity f.19v, the 

Annunciation to the Shepherds f.22v, the Adoration of the Magi f.25v, the Presentation in the Temple f.28v, the Flight 

into Egypt f.31v, the Coronation of the Virgin f.35v, Job on the dung heap f.49v, the Mass of St Gregory f.70v, 

Lamentation f.72v, Martyrdom of St Andrew f.76v, Martyrdom of St Barbara f.78v. The subjects of the large miniatures 

in the added section are: St Christopher with kneeling man f.86, St James with kneeling man f.87v, St Anthony Abbot 

f.88v, St Margaret f.89v. The subjects of the small miniatures are: St Nicholas f.74, Sebastian f.75, Our Lady of Boulogne: 

the Virgin and Child in a boat f.79, souls in the fires of purgatory f.81. 

 

The subjects of the delightful Calendar border scenes are the signs of the zodiac in landscapes below the text and the 

occupations of the months to the side: man drinking by fire f.1, man warming hands by fire f.1v, man pruning f.2, man 

carrying flowers f.2v, man with hawk f.3, man carrying sheep (to shear) f.3v, man with scythe in hayfield f.4, man 

harvesting with sickle f.4v, man sowing f.5, man treading grapes f.5v, man slaughtering pig f.6, man putting bread in 

oven f.6v. 

 

PROVENANCE 

As noted above, the manuscript is riddled with ownership devices, initials, coats of arms and mottoes. There are 

numerous irregularly placed devices, some on blue shields, that might indicate ownership: the initials JG, BL, GY, GM, 

BJ, GR. Many borders too include armorial or pseudo-armorial devices. 

 

The earliest ownership inscription is on the front pastedown, where Jeanne de Con… née et native de Vallen…  
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dauphine gives the book to her granddaughter, Marie le Pouigneur; presumably the same Marie le Pouigneur who 

recorded her ownership in 1583, f.38v. Marie was married to Robert Mallet (see: Histoire généalogique et 

chronologique de la maison royale de France, p. 809), who was the Seigneur of Saint Ouen, a manorial title in Jersey, 

suggesting the manuscript passed into the possession of a family with connections to the Channel Islands. It is unclear 

how other inscriptions relate to the le Pouigneur family. Lady Gostimesnil asked to be remembered, ff.38v–39. This 

family, who inhabited the castle of Goustimesnil, where Madeleine de Scudéry also lived, probably made the later 

addition, since the sunburst that appears on these pages is the family crest. On f.90v, a birth record notes the arrival 

of Angélique in 1616 and Marie in 1617 are recorded, granddaughters of Marie le Poigneur and Robert Malet, seigneur 

de St-Ouen by their daughter Yolande Malet. 

 
FURTHER PROVENANCE: Louise Catherine Françoise Chardon de Filières (1716-1801), daughter of Olivier Chardon 

de Filières and wife of Jacques Marie François Eudes de Catteville, seigneur de Mirville (1709-1759): on recto of endleaf 

‘de Catteville’ and her name. Sotheby’s, 29 November 1990, lot 153. 

 

 

PORTABLE BREVIARY 

 

6. BREVIARIUM 

FRANCISCANUM. A bulky 

manuscript on vellum (goat 

skin), in Latin. Most likely 

Bologna, completed 17 July 

1452. 17th century calf. 16mo (110 

x 85 mm) [533] leaves, 

paginated in Roman numerals 

to at least CCXXII. Two 

columns throughout, ruled in 

lead, written in a small, regular 

Gothic bookhand (littera 

textualis) in brown ink, with 

rubrics, versicles, and liturgical 

cues in red.  

$ 12,500.-  
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With a perpetual calendar in the form of a concentric wheel (rota), drawn in red and black with letter and numeral 

rings for the Dominical letters, the nineteen-year Metonic cycle, and the epacts, with explanatory text in the Centre; 

accompanied by a written explanation of its use for calculating Easter and the moveable feasts.  

 

The text gives the full Franciscan Divine Office in the standard mid-fifteenth-century arrangement: Temporal cycle 

(Advent through the season after Pentecost); Psalter with tonal ordinarium; Sanctoral cycle. Illumination: Two large 

polychrome historiated and decorated initials with burnished gold grounds (very rubbed). 

 

On the recto of leaf CCXXII, in red: "In the year 1452, on the 17th of July, this work was completed." The hand of the 

colophon is consistent with the main text. On the third leaf there is an additional text. A prayer for five Franciscan 

Protomartyrs ( Berard, Peter, Accursius, Adjutus, and Otto,), martyred at Marrakesh in 1220 — naming each 

individually.  

 

 

A DATED BOOK OF HOURS IN RIPUARIAN LANGUAGE 

 

7. COLOGNE BOOK OF HOURS FOR A DEVOUT 

WOMAN, written in Ripuarian (language from the region 

between Cologne and Aachen). Cologne region, 1462. 8 

vo. (150 x 110) 239 vellum leaves. Quires mostly of 10 

leaves. Catchwords at the end nearly all quires. In some 

quires signatures in lead are still visible. Ruled in thin 

lines with purple ink. Written space: 80/83 x 51 mm (16 

lines). In three hands, litera textualis (main hand f. 2-214, 

219-232; second hand: f. 215-216; third hand: f 233-239). 

Contemporary binding. 

$ 17,500.- 

 

CONDITION: The entire book has suCfered damage (partly by 

water), the decoration has deteriorated and partly disappeared 

as a result The original binding is preserved, the blind 

stamping is clearly visible, but corners have been chipped oCf. 

The interest of this book lies mainly in the unusual 

compilation of texts. 

 

 

Stamps: several blind stamps indicate an origin from Cologne. Spine over four raised bands. (Birgittinenkloster; 

Drache I; see Einbanddatenbank, Staatsbibliothek zu Berlin: Greif s012364, s012365; Buchstaben, s031265).  

 

Large initials at the beginning of the main sections of the Book of Hours (Hours of the Virgin, Hours of the Holy Cross, 

Penitential Psalms and Office of the Dead); numerous small painted initial of 2, 3, 4 and 5 lines; rich marginal 

decoration in the Cologne “Goldrispenstil” (gold filigree decoration) developed by Stefan Lochner and adopted by 

subsequent local illuminators. The most remarkable illumination is the depiction of the marks of the cross, with nail 

holes in the hands and feet and a bleeding heart. 

 

Books in the vernacular are rare enough; books in a regional dialect rarer still. Ripuarian dialects such as Kölsch (the 

dialect of Cologne) are sufficiently distinct from standard German that mutual intelligibility was difficult. 
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The texts in this manuscript, are with a few exceptions exceeding rare. This applies to the special variants of the Hours 

of the cross and the Penitential psalms, to various Marian prayers and most notably the Prayer of Moses. The highlight 

of the manuscript is the Confession of Charlemagne, a text of exceptional rarity. According to the narrative, 

Charlemagne had committed a sin so grievous that he preferred death over revealing it to anyone. Additionally, the 

manuscript contains a comprehensive treatise on the inLMuence of the zodiac signs, within which the date 1462 is 

recorded. 

 

The use of the feminine form of the word "sinner" indicates that the book was made for a woman. Given the nature 

of the texts — reminiscent of prayer books and books of hours owned by religious women — it was likely intended 

for a nun or a woman leading a semi-religious life. Notable in the calendar is the feast of Saint Agatha, which may 

point to use in a house dedicated to that saint. Within the broader Cologne region in the second half of the NOfteenth 

century, two such houses are known: Sankt Agatha in Cologne, and Sankt Agatha in Uedem, near Goch, Kevelaer, and 

Kalkar. 

We are inclined toward Uedem, where the Sisters of the Common Life — representatives of the Devotio moderna — 

lived in economic community without private property. Unlike the Augustinian Canonesses, they wore no habit and 

took no vows. Like the Brothers of the Common Life and the Beguines, they are counted among the semi-religious. 

Adherents described themselves as "secular clergy" who had chosen a "middle way," leading a "mixed life" between 

the secular world and the cloister. Further research may clarify the connection. 

 

From folio 2r-3r, there is a prayer on the Holy Face of Jesus, titled Dit is een guet ghebet van deme angesichte unses 

lieven heren Jhesu Cristi Veronyka, beginning with Gegroit sijstu heilige angesichte unses lieven heren Jhesu Cristi. On 

folios 3r-4r, the prologue of the Gospel of John appears, titled Sent Johans Ewangelium In principio, beginning with In 

dem anbegynnen was dat wort. Folio 4v contains instructions for NOnding the Golden numbers and Dominical letters, 

with a mention of the year 1462, stating Hie vintdet man ynne dat gulden getzal vermidz de cleyn jaeren ons heren. M 

cccc lxij, followed by De sondach lettere … M cccc lxij. Folios 5r-16v feature a calendar for Cologne. On folios 17r-v, there 

are tables for signs of the zodiac and Dominical letters. Folios 18r-20v contain an indulgence prayer concerning the 

wounds of Christ, attributed to Pope Gregory, stating Van dem getzale der wunden unses heeren Cristi Jhesum as sent 

gregorius paus in der ampte sijnre myssen geo&fenbart wart eyn goet gebedeken mit v pater noster in v Ave maria: O du 

grundelose … hertzicheitr hulpt myr hude. 

 

From folio 21r-68v, the Hours of the Virgin are included. Folios 80r-96r contain the Short Hours of the Holy Cross, 

beginning with Hijr begynnet die seven corte getijden van dem hilligen cruce To Metten tijt. Folios 96r-97v feature a 

prayer on the Holy Cross, Van deme heilgen cruce eyn guet ynnich ghebeth: Gegroit sijstu hoeghe prisende vruchtbair 

gebenedijde heilge cruce. Folios 97v-103v hold prayers on the Passion of Christ, starting with Dyt synt schoene ghebede 

vandem lijden und pyne unsis lieven heren jhesum xpristum, addressing diCferent parts of Christ’s body, including Totem 

eirsten to dem ghebenedijden hovede unsis heren xpristi jhesu, Totem ghebenedide angesicht onsis heren ihesus, Totem 

gebenedijden oeghen onsis lieven heren jhesum xpristi gebeth, and other similar invocations. Folios 103v-105v contain a 

prayer on the wounds of Christ, Van den vijf wunden xpristi, which includes indulgences from Pope Gregory, stating 

Item so we dit ghebet van den vijnf wunden unsis lieven heren Jhesum xpristi. Mit ynnickheit leset myt v pater noster der 

vordeynet van deme pawes Gregorrius .v. dage a,lais pater noster, and speciNOc prayers for each wound, To der rechter 

hant | Vader unse, To der luchter hant uns lieven heren … Vader unse, To der rechteren voete uns heren xpristi …. 

 

Folios 105v-109v contain a prayer on the seven words from the cross, beginning with Hijr volgent die seven wort de got 

sprack an dem Cruce | O Here Jhesus xprise de seven wort dey du sprekest an deme lesten daege dyns leven do du pynlicken 

wordest genegelt an dem boem des cruces. Folios 109v-113v present a prayer of a sinner, stating Item van dit na beschreven 

gebet. Die it leset op zynen knyen. | verdient eyn mensche xvi jaer a,lait doitlicker sunden und xvi karenen. Gebet Here ick 

sta vor dy as eyn mysdedic mensche der da myt synen sunden syne seyle dicke hevet vordoemet…. Folios 113v-115v contain 

a prayer to the Virgin Mary, encouraging daily recitation, Mensche du salt alle dage. Alle morgen. Alle myddage. Alle 

avende. Und sunderlinges wan du gesundijghet hevest bydden dey moder unsis lieven heren Jhesun xpristi, followed by  
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Vader unse, Gegroit systu Maria et cetera, and an additional invocation O Du heilichste kuysschste saichmoydichste 

suverlichste lieve joncfrauwe maria Ick arme dundyge mensche bydde dattu unsen lieven heren ihesum xpristum byddes 

vorm y. Amen. 

 

Folios 115v-119r contain the Confession of Charlemagne, titled Dit is koninck karls bichte, starting with Got vader der 

ewicheit deme alle herte und alle gedancken oppenbar synt und demme nicht verborgen en ist under allen creaturen Ic 

sundige mensche erscchynet huden vur den ogen dyner ewĳger gotheyt…. Folios 119r-120v present prayers on the 

Penitential Psalms, Hie volgent to male Schoene gebederen upp die seven selmen, beginning with Domine ne in furore. 

Folios 120v-148v contain the Penitential Psalms, starting with Hierna volget die eirst psalm Domine ne der seven selmen 

. und so vortan die andere mit eren gebederen etc. Folios 148v-155v feature a litany including the Cologne saints 

Panthaleon, Gereon, Severin, Kunibertus, Ursula mit erer gheselschaft, Cordula, Kunera, and Yrmgart. 

 

Folios 156r-184v contain the O()*ce of the Dead, beginning with Hyr begynnet dey Vygelie vur den doden Oremus. Folios 

198r-202v present a Prayer for the deceased souls, named the Golden Prayer, describing its power and stating Dit 

nabescreven gebet sal man lesen vur die selen und is van wirdicheit ouch geheiten dat gulden gebet, mentioning the souls 

it helps. Folios 203r-206v contain a prayer to the Virgin Mary, to be prayed kneeling before her image, beginning with 

Dit nabescreven gebeth sall men spreken op den knyen . Marien to eren vor eren bilde myt vun(f Pater noster opp dendach 

erhoeret dich Maria mode rund maget des heren Inde sprich alsdan. Salve regina. 

 

Folios 206v-208v contain a prayer on the Seven Joys of Mary, Item eyn gebet der vij vreuden Marien moder unsis heren. 

Folio 209r-v features a Prayer to Saint Anne, mother of Mary, Van sent Anna moder Marien: Sent Anna hilge moider de 

du wente gebort hore myn gebet Ind ervulle myn begeringe sint du werdich wordes dat Maria wart dei doichter din. Folios 

210r-v contain a prayer to Michael and other archangels, Van sente Mychael mit sijn gesellscha(f und van mynen engell 

eyn goet ghebeth: Ich bydden dich o hillige Mychael . gabriel . Raphael mit uren gesellscha(f. Folios 211r-213v contain a 

prayer to the prophet Moses, Vanden hilligen propheten Moysy, and folio 214r a Prayer to Saint Lucia, Van sente lucia 

jun(fraw. 

 

Folios 220r-221r contain a Prayer to All Saints, Van Allerhilligen gebeth: Ich bidden dich all Engelen archangelen, followed 

by folios 221r-226r, which feature the Rosary of Mary, Dit is der Rosenkrantz Marien moder unde maeghet. Folios 226v-

232r contain prayers on the Seven Sorrows and Joys of the Virgin Mary. Lastly, folios 233r-239v contain a text about the 

in89uence of Zodiac signs, beginning with Aries is eyn teyken ind komet ut den oisten dat is droghe ind heyt 

 

With special thanks to Prof. Oosterman (KU Nijmegen) for helping 

out with the description and the location of this manuscript. 
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A DOCUMENT OF RENAISSANCE MERCHANT BANKING 

 

8. FRANCIOTTI, Galeotto.  A Florentine Banking Letter from the Age of the Levant Galleys — Rome, Bruges 

& Silk Finance, 1459. 

$ 2,250.- 

 

Autograph commercial letter signed by Galeotto Franciotti, a Lucchese merchant resident in Rome, addressed to the 

Florentine bankers Giovanni and Agnolo Baldesi, dated 7 January 1459, with contemporary verso docket recording 

receipt and reply. A compact yet content-rich document of Renaissance merchant banking, referencing the expected 

arrival of the ghalee di Levante, requests for current silk prices, and substantial remittances moving through the 

Florentine–Bruges 56nancial axis.  

 
Franciotti con56rms 600 ducats transmitted via the Alliata in Bruges, discusses a 440-ducat exchange settlement at a 

rate of 3¾ through the Baroncelli network, and anticipates a further remittance of approximately 1,000 ducats from 

Bruges. “We keep our eyes open,” he writes, o:fering to remit additional funds should galley departures require liquidity. 

A vivid survival of mid-Quattrocento 56nancial practice linking Rome, Florence, Bruges, and the eastern 

Mediterranean — silver, silk, ships, and exchange rates recorded in the working hand of a Renaissance merchant. 

 

Full transcription available upon request 

 

 

100 DAYS RELEASE FROM PURGATORY 

 

9. [INDULGENCE] Collective cardinal indulgence for the Cluniac monastery of St. Alban in Basel. On 

vellum. 36,5 x 60 cm. Remains of seals. Anno 1466.  With a historiated initial of St. Alban. Holding his severed 

head. 

St Alban was the first Christian martyr in Britain during the early 4th century. He is the patron saint of 

converts and torture victims. Miniatures of St Alban in illuminated manuscripts are rare.  

$ 12,500.- 

TEXT 

Cardinal Priest Philipp Meise. sancti Laurentii in Lucina, Johannes tit. sancti Laurentii in Damascus, James tit. Sancte 

Anastasia, Nicholas Tit. sancte Cecilie, Richardus tit. sancti Eusebii, James tit. sancti Chrisogoni, and the cardinal  
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deacons Franciscus tit. sancti Eustachii, Franciscus tit. sante marie nove desire: That the monastery of St. Alban in 

Basel will be restored and cared for and properly equipped with books, chalices and other church treasures, at the 

request of Johannes Brant, prior of the monastery. All believers who visit the monastery on the feast days mentioned, 

namely St. Benedict, Assumption of Mary, St. Alban and make a contribution (adiutrices) to the repair and increase 

(ad repatrationem et augmentationem) will be granted a hundred-day indulgences. 

 

 

FURTHER INFO 

A plenary indulgence could be granted only by the Pope, but the authority to grant partial indulgences was delegated 

to cardinals and bishops. The indulgence recorded here offered a 100-day reduction in purgatory to anyone who 

contributed to the upkeep or endowment of the church in question. It was not a tangible object to be carried away, 

as became common in later practice, but a grant recorded and proclaimed collectively. This is the key to 

understanding how such indulgences functioned: the benefit accrued to all those who performed the stipulated act 

of piety, without each recipient holding an individual document. 

 

Bishops were ordinarily permitted to grant a maximum of forty days, a ceiling that numerous councils attempted to 

enforce with limited success. The 100-day grant here is therefore already unusual. Collective indulgences of this kind, 

issued to a community or congregation rather than to named individuals, were rarer still, which lends this document 

additional documentary interest. 

The ornamental script can be attributed to a Roman chancery, while the decoration was added by the recipient in 

Basel. 
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A COMPILATION OF (RARE) ANTI-

JEWISH TEXTS 

10. ISIDORE OF SEVILLE, 

JULIAN OF TOLEDO, et al. 

Compilation of patristic texts, 

in Latin, manuscript on paper 

[Germany, 15th century]. 200 x 

138mm. S. Julianus Toletanus: 

Liber de comprobatione sexti 

aetatis (ff. 1–37v) — S. Isidorus 

Hispalensis, De fide catholica, 

(ff. 38–80v), (Unknown 

author), Liber de 

praedestinatione: Quidam de 

praedestinatione et divina 

gratia (ff. 80v–98), S. Isidorus 

Hispalensis: Proemia with 

Allegoria (ff. 98–117v). Some 

edges frayed, some foxing and 

staining, some worm-holing, 

outer margins of final three 

leaves repaired. Bound in 20th-

century brown cloth with Howard Goodhart's gold crane stamped on cover. One manuscript in this volume 

exists in three copies only, one is possibly unpublished. 

$ 17,500.- 

 

PROVENANCE: (1) John Cresswell Brigham (d.1936), his sale at Sotheby's, 18 November 1935, lot 618, to 'Marks', 

according to RBH, i.e. Marks & Co. of 84 Charing Cross Rd.: catalogue clipping pasted in on inside upper cover. (2) 

Howard Lehman Goodhart (1884-1951), stockbroker and bibliophile: his leather book label on inside upper cover. By 

descent to his daughter: (3) Phyllis Goodhart Gordan (1913-1994): her leather book label on inside upper cover, MS 112. 

On deposit at Bryn Mawr, BMC 59. Faye & Bond Supplement to the Census of Medieval and Renaissance Manuscripts 

in the United States and Canada, 1962, p.404, no 112. 

 

1. The volume opens with Julian of Toledo’s De comprobatione aetatis sextae, composed at the request of the 

Visigothic king Erwig around 686. Incipit: 'Accedam ad te domine in humilitate spiritus' (see Migne, Patrologia 

Latina, 96, 537-586) 

 

He encouraged the Visigothic kings in Hispania to deal harshly with the Jews. Its aim was apologetic: to counter Jewish 

arguments denying the messianic status of Jesus, but above all to prevent baptized Jews from relapsing into Jewish 

belief and practice. According to Julian, the Jewish rejection of Jesus is based on the idea that we are not yet in the 

sixth age and thus Jesus could not have been the Messiah: Julian argues that we are already in the sixth age, that the 

Messiah (i.e. Jesus) was born some time ago and is due to return. He is fiercely anti-Jewish in tone and that perhaps 

reflects the zeal of a person who was born from a lineage of Jewish converts.  

 

The consensus across academic references is a small handful (most likely 3–6 complete or substantial witnesses, plus 

possible fragments or extracts in florilegia/compilations). No copies in the digital scriptorium. According to the 

standard work of J. N. Hillgarth (ed.), Iulianus Toletanus: Opera I, Corpus Christianorum Series Latina 115, Turnhout:  
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Brepols, 1976. Manuscripts of the work are exceedingly rare, only three copies’survive. And while Hillgarth might be 

older, also mirablis.net also lists only three copies 

 

2. Isidore, De fide catholica contra Iudaeos, written 614–615, the text proper beginning: 'Iudei nefaria incredulitate' 

(Migne, 83, 449-538). This work establishes the truth of the Christian religion from the prophecies of the Old 

Testament with particular reference to the Jewish question in Spain.  

 

The Old Testament contains prophecies. Those prophecies describe, in advance, specific events and conditions: a 

virgin birth, a king entering Jerusalem on a donkey, a figure who suffers and dies, a new covenant that supersedes the 

old, the spread of worship beyond Israel to all nations. Isidore goes through these prophecies one by one, book by 

book, and argues that each one maps precisely onto the life, death, and resurrection of Jesus and onto subsequent 

Christian history. 

The force of the argument is that the Jews themselves accept the authority of these texts. They are not being asked to 

accept a foreign scripture — they are being shown that their own scripture, read correctly, announces Christianity. 

The Jewish position, in Isidore's account, is that these prophecies refer to something still to come. Isidore's counter is 

that the conditions described have already been met: the Temple has been destroyed, the priesthood has ceased, the 

Gentiles have converted in their millions. If those are the signs, the signs have arrived. 

 

The "Jewish question in Spain" sharpens this because the Visigothic kingdom had a substantial Jewish population that 

was resistant to conversion and, in the view of the ecclesiastical authorities, actively unsettling Christian confidence 

by raising precisely these scriptural objections. So the text is doing double work: refuting Jewish interpretation and, 

as with the Julian, fortifying Christians against doubt. 56 surviving manuscript copies but only one in the US, in the 

Chicago Newberry Library. 

 

3. The Liber de praedestinatione is possibly an unknown text. Quidam de praedestinatione et divina gratia 

disputante asserare visi sunt. We searched multiple resources without success. Migne's Patrologia Latina, the 

standard repository for Hieronymian spuria, the Patrologia Latina volume 45, containing anonymous predestination 

texts in the Augustine appendix, Schoenemann's Bibliotheca historico-literaria patrum latinorum volume 2, page 44, 

the Mirabile database (SISMEL, Florence), Lambert's Bibliotheca Hieronymiana Manuscripta, the Clavis Patrum 

Latinorum, and the Corpus Corporum of the University of Zurich were all searched; none returned the incipit. General 

internet searches likewise produced no results. The question of how a predestination text fits within a predominantly 

anti-Jewish compilation deserves further investigation. 

 

4. The Prooemia 'Plenitudo novi et veteris testamenti', (Migne, 83, 155-180). A guide to the Bible's contents. For each 

of the forty books of the Old and New Testament, Isidore provides a short entry saying: this book is called X because 

the word means Y; it was written by Z at such a time; it covers these matters; it is accepted as canonical by Jews, or by 

Christians, or by both. The entries are short — a paragraph or so each — not extended commentary. So still handy if 

one wants to combat the Jewish. A common text.  

 

5. The Allegoriae quaedam Sacrae Scripturae. Incipit 'Adam figuram gestavit Christi' (Migne, 83, 97-127).A 

systematic dictionary of biblical typology. It opens with Adam as a figure of Christ — Adam figuram gestavit Christi 

— and proceeds through the major figures of the Old and New Testament, identifying for each the allegorical or 

typological meaning they carry. Adam prefigures Christ, Noah prefigures the Church, Abraham prefigures the faith of 

the Gentiles, and so on through the patriarchs, prophets, kings, and into the New Testament. One can see, how it’s 

fits in the manuscript. If the Old Testament prefigures the New Testament, one could argue that Christianity was 

already in the making. 
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A PREACHING MANUAL FROM THE 

EARLY 14TH CENTURY. 

 

11. [MANUSCRIPT]  Late medieval 

working manuscript from the 

Augustine monastery of San Pietro 

in Ciel d’Oro, Pavia, 14th – 15th 

century. 109 leaves. Text in two 

columns or full page, 56rst and last 

leaves worn, in several hands,  

without a binding. 

$ 29,500.-  

 

The manuscript contains texts 

important for spiritual practice and the 

care of the laity, primarily sermons 

systematically arranged according to 

individual saints and certain feast days, 

focusing above all on the veneration of 

Mary, texts against avarice and the 

transient glory of the world, enriched 

with instructions for the practice of 

confession and aids for epistolary 

communication with spiritual and 

secular authorities. 

 

The various manuscripts date to 1300-1350, the fascicle with the Miracula beatae Mariae virginis may even belong to 

the late 13th century. The entries f. 46v, f. 86r-v, 109r-v and the second part of the heading f. 19r form a second recent 

layer. Based on the dated document f. 86r-v, this layer and thus the binding can be dated to around 1440-1450. 

 

According to the binding and the organizing hand the 56rst composition of about 1400 is nearly completely preserved. 

The pen sample f. 18v as well as the composition of the texts refer to the milieu of the mendicant orders, in the title 

examples f. 109r the Augustinian Hermits are mentioned several times and as the only order, and f. 109r-v- Papia, i.e. 

Pavia, both clerical and university functionaries from Pavia, are mentioned several times. 

 

Often Augustinus is cited. Pavia was of particular importance to the Augustinian Hermits as the burial place of St. 

Augustine; the church of San Pietro in Ciel d'Oro, where he was buried, was handed over to the Augustinian order in 

1327; the church was the burial place of the Visconti before the Charterhouse of Pavia. In 1361, Emperor Charles IV 

established a studium generale in Pavia. 

 

The Augustinian Hermits were among the most intellectually active of the mendicant orders in the fourteenth and 

fifteenth centuries, and their contribution to the theological ferment that produced the Reformation was substantial. 

Martin Luther was himself an Augustinian Hermit, as well as a university teacher and preacher. The sermon anthology 

compiled at the Augustinian house in Pavia thus belongs to a tradition of considerable theological consequence. 

 

PROVENANCE: Probably Augustine monastery of San Pietro in Ciel d’Oro, Pavia, 14th – 15th century. 

 

Further information upon request 
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PAPAL BULL WITH THE ORIGINAL 

LEAD SEAL 

 

12. [PAPAL BULL] on vellum. Dec 

1267.  33 x 22,5 cm with the original 

lead seal attached with red and 

yellow silk treats. 

$ 12,500.- 

 

This is a papal bull issued by Pope 

Clement IV (who served as Pope from 

1265 to 1268) in December 1267. The 

document is written on vellum, a fine 

parchment made from calfskin, and 

retains its original lead seal attached 

with red and yellow silk threads. Very 

fragile, nearly detached. Of the utmost 

rarity.  

 

 

The bull was sent from the papal residence in Viterbo to the Abbey of Boudelo—often called 

Baudelo Abbey—a Cistercian monastery founded around 1200 in Klein‑Sinaai, East Flanders 

(between Ghent and Stekene) 

 

The use of silk threads to attach the lead seal indicates greater significance than if twine cords had 

been used. Notably, this papal bull is not recorded in Les registres de Clément IV (1265–1268): Recueil 

des bulles de ce pape, suggesting it may be a previously unregistered document. 

 

 

POLISH THEOLOGICAL COMPENDIUM FOR PASTORAL CARE 

 

13. [PASTORAL HANDBOOK]  Latin manuscript on paper. Dated 

according to the first explicit: Albert(us) paup(e)r stude(n)s alme 

universit(atis) Cracov(iensis), 1452.   Quarto (220 by 160 mm). 258 leaves. 

The decoration includes individual red initials, numerous red Lombard 

initials, text rubricated throughout. 33 to approximately 44 lines per 

page. 258 unnumbered leaves. Three leaves are missing after folios 54, 

173, and 233. Calfskin over wooden boards; the front cover has been 

replaced. 

 

 $ 27,000.- 

 

A pastoral handbook for the working clergy: doctrinal reference, catechetical 

material, preaching aids, sacramental instruction, and guidance for ministry to 

the dying. 

 

Composed by at least four or five different hands and contains a wide array of 

medieval theological, with some secular texts. Folios 1–134 (and probably 193– 
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226) were written by Albertus pauper studens alme universitatis Cracoviensis—a “poor student” at the University of 

Krakow, a formal status indicating he was enrolled at reduced or waived fees. The explicit (78r) is dated 1452. The 

Jagiellonian established a Bursa Pauperum for the students in the 15th century. 

 

Perhaps the scribe can be identified with Albertus Jacobi de Nova Civitate, known in Polish as Wojciech Piotrawinski  

 

(d. 1487), who is documented as a Krakow student before 1450 and subsequently served as notary to the Bishop of 

Krakow. He later pursued advanced studies in canon law at Rome and Bologna, receiving his doctorate at Bologna in 

1460 (see M. Matheus and R. C. Schwinges, Studieren im Rom der Renaissance, Zürich 2020, p. 189, no. 36). 

CONTENT 

I. Fols. 1r–78r: Gregory I, Regula pastoralis (CPL 1712). The foundational treatise on the duties and conduct of bishops 

and clergy, widely copied throughout the medieval period as a guide for pastoral care. Fols. 79–83 blank. II. Fols. 84r–

134r: Johannes de Fonte, Conclusiones in quattuor libros Sententiarum. A digest for students and preachers requiring 

ready access to doctrinal positions without the full scholastic scaffolding. Colophon dated 10 August 1452, the feast of 

SS. Romanus and Laurentius, referred to as patronis nostrorum. The Vigil of St. Lawrence (August 9) was the local 

liturgical usage of the Diocese of Kraków and observed as a penitential day of preparation for the feast of St. Lawrence 

on August 10. A brief postscript follows on fol. 134v. III. Fols. 135–136 blank. Fols. 137r–147r: Exposition on the Ten 

Commandments, inc. Nota quae precommendatione decem praeceptorum. IV. Fols. 148r–149v: Datum sunt dignitates 

sacerdotis, a brief treatise on the dignity of the priesthood. V. Fols. 150r–158r: Modi praedicandi (rubricated title). A 

treatise on the varieties of preaching, specifying eight modes of preaching. VI. Fols. 159r–173v: Expositiones on the 

Septuagesima including material on Ezekiel and Daniel, with various additional texts. The liturgical focus on 

Septuagesima, which introduced the pre-Lenten penitential cycle, made it a natural occasion for catechetical and 

prophetic readings. VII. Fols. 174r–179v: Incipit tractatus de decem praeceptis. A second treatise on the Ten 

Commandments, distinct from item III above. Unidentified. VIII. Fols. 180r–225r: On Baptism, the Sacrament of the  

 

Altar, and the forgiveness of sins, comprising multiple treatises. The explicit (fol. 225r) cites Matthew of Krakow (c. 

1335/40–1410) as an authority. The presence of Matthew of Krakow confirms again the Cracovian origin; his pastoral 

and reform writings circulated widely in Poland. IX. Fols. 225r–226v: Queritur de septem viciis quando sunt mortalia 

peccata. Respondeo secundum Augustinum peccatum mortale peccatum… A quaestio-form discussion on the seven  
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vices as mortal sins. X. Fols. 226v–228v: Symbolum Athanasianum. The so-called Athanasian Creed, a Latin credal  

 

statement of Trinitarian and Christological doctrine, widely used in the medieval Office. XI. Fols. 228v–232v: On the 

Crucifixion of Christ and “dux Pilatus.” Unidentified; the unusual designation dux for Pilate may reflect a particular 

source tradition or homiletic amplification. XII. Fol. 233: On sins and penance. Fragment; text breaks off. One leaf 

excised after fol. 233. XIII. Fol. 234r (one-third of page, remainder blank): Fragment of the Norma vivendi, chapter De 

activa atque contemplativa vita. The opening was presumably on the excised leaf. XIV. Fol. 235r: Hymn on the Passion, 

two strophes, inc. Salve festa dies vulnera nostra coherces… Walther, Initia carminum ac versuum medii aevi (1959), 

no. 17100 (D71). Followed by the Johannine verse Solvite templum hoc et in tribus diebus excitabo illud (John 2:19). 

XV. Fols. 235v–241v: Treatise  

 

on the Fall, including sections Casus diaboli (after Albertus Magnus), De Lucifero nota, De paradiso, De casu primi 

hominis, etc. Text breaks off incomplete. Fol. 242r contains miscellaneous scriptural citations. A treatise on the origins 

of evil linking the angelic fall to the human fall. XVI. Fols. 242v–246v: On the Passion of Christ. Possibly a later addition 

or the work of a less practiced scribe. The final quire (fols. 247–258, 12 leaves) is on different paper stock. Fol. 258v 

contains only an abandoned text incipit. XVII. Fols. 247r–249v: Scherzreden (jesting sayings) with interlinear text; 

such texts served both as rhetorical models and as light relief in student miscellanies. XVIII. Fols. 249v–250r: Epistula 

Aristotelis ad Alexandrum, De pomo et morte, and excerpt from the Liber de pomo (pseudo-Aristotelian). The Liber 

de pomo (Tractatus de pomo et morte Aristotelis) is a medieval Latin translation of an Arabic text (itself derived from 

a lost Greek original), presenting a fictional account of Aristotle's death. In it, the dying philosopher, holding an apple 

whose fragrance sustains his failing life, discourses with his grieving disciples on the immortality of the soul and the 

contempt of death. The Epistula ad Alexandrum is a related pseudo-Aristotelian text, a fictional letter of philosophical 

advice to Alexander the Great. Both texts exemplify the medieval appetite for Aristotelian apocrypha presenting the 

Philosopher as a sage approaching Christian wisdom. Standard study: M. Plezia, Aristotelis Epistularum fragmenta 

cum testamento (Warsaw, 1961). XIX. Fols. 250r–250v: Regula servitorum (Rule for Servants), in Latin verse. A didactic 

poem on the duties and deportment of household servants, particularly those serving at table. XX. Fols. 250v–257v: 

Ars moriendi. “Since of all terrible things the death of the body is most terrible,” as the Philosopher says. The Tractatus 

artis bene moriendi, the longer Latin prose version of the Ars moriendi. The text opens with the Aristotelian citation 

(Nicomachean Ethics III.6, 1115a26) establishing death as the ultimate object of fear. 
 

 

PSALTER LEAF GERMANY, MID-13
TH

 CENTURY 

 

14. [PSALTER LEAF] manuscript on vellum, [Germany, mid-13th 

century]. 30 x 20 cm. Featuring Psalm 69: "Salvum me fac, Deus, quoniam 

intraverunt aquæ usque ad animam meam" ("Save me, O God, for the 

waters have come up to my soul"). Simple wood frame, not examined out 

of frame. 

$ 4,000.- 

 

The leaf and mercy, and reinforcing the hope for salvation. The fragment 

features historiated initials — decorated initials incorporating narrative figures 

or scenes — as well as square notation, the standardized system of pitch and 

rhythm symbols used in liturgical chant. This notation is contemporary with 

Franco of Cologne's Ars cantus mensurabilis (c. 1280), the treatise that codified 

mensural notation and laid the theoretical groundwork for the rhythmic 

precision of later medieval polyphony. 

 

includes a historiated initial 'S' depicting angels rescuing a drowning figure, symbolizing God's intervention  
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THE BIRTH OF CURSIVE WRITING 

 

15. ROMAN INKED WOODEN TABLET for the Tutorship of Iulius Maianus. 282 AD.  Rectangular wooden 

tablet in an extraordinary state of preservation, with writing on both sides. Likely made of cedarwood. 

Dimensions: length 24.5 cm, height approx. 19 cm, rim thickness slightly less than 1 cm.  

$ 55,000.- 

 

The tablet bears inscriptions on both sides in dark ink. The front contains 21 lines of text, while the reverse (marked 

by a sulcus) has 16 lines. Analysis reveals two different writing instruments were used: most text was written with a 

broader pen, creating robust, pronounced characters, while the final five lines were inscribed with a finer pen, 

producing sharper, more precise strokes.  

One of the earliest extant documents in the world written in a cursive script somewhat similar to our own. The late 

roman script used here is the ultimate precursor of all medieval minuscule scripts and, therefore, of our own lower-

case alphabet.  

 

Romans typically wrote on wax tablets, but 

also used rarer inked wooden tablets. The 

famous Vindolanda tablets (1,600 examples in 

the British Museum) represent one category of 

these ink-on-wood documents from Roman 

Britain.  

  

This tablet represents an even rarer type, 

comparable to the Tabulae Albertini - 45 cedar 

tablets from Vandal-period North Africa (493-

496 AD) containing Latin notarial acts. 

However, our tablet is significantly older: 282 

AD.  

 

 

 

 

 

THE TEXT 

Primarily a legal document, intended for one of the parties involved. The term 'exemplum' appears in the opening 

line. The document records the appointment of two tutors for Iulius Maianus, son and heir of the deceased Iulius 

Dontiquus. Iulius Maianus was still a young child at the time, unable to write—described in the document as 'sine 

litteris.' 

 

Following their appointment, the tutors were required to compile an inventory of properties under their 

management. The text includes a list of land-related documents and a detailed inventory of possessions, complete 

with valuations. Among the assets listed are various animals, including a 'camellus permagnus' (a very large camel). 

The document also references a settlement called Titiiuni Egnatiorum, now lost beneath the desert sands. 

 

The language follows typical Roman legal formulae. It is also recorded that Iulius Dontiquus, father of Iulius Maianus, 

succumbed to what the Romans termed lues — a plague or epidemic — from which a house-born slave and her 

mistress likewise died, while one of the appointed tutors was left gravely ill. The document thus attests to an outbreak 

of disease unrecorded in any surviving literary or historical source. 
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STYLE OF WRITING 

It's important to distinguish between two forms of Roman cursive script. Older Roman Cursive (also called Ancient 

Roman Cursive) was used from at least the first century BCE—probably much earlier—through the third century CE.  

 

Later Roman Cursive (New Roman Cursive) developed afterward is the script found on our tablet. Older Roman 

Cursive earned its "cursive" designation mainly from its hurried appearance rather than true connecting strokes. With 

its scratchy, irregular look, it prompted the Roman playwright Plautus to have a character joke: "Surely a hen wrote 

these letters." Despite appearing rushed, Older Roman Cursive remains a majuscule script—the letters maintain 

roughly uniform height with few ascenders or descenders. 

  

The new Roman Cursive used her displays true cursive characteristics and minuscule letter forms. This script was 

used for everyday writing, personal correspondence, and general literary activities. 

  

New Roman Cursive formed the foundation for subsequent scripts that developed across the successor states of the 

Roman Empire throughout Europe. Used from the third through fifth centuries and persisting in various forms into 

the seventh century, it evolved into distinct regional scripts associated with early medieval kingdoms and monastic 

centers.  

 

Our tablet uses simultaneously both minuscule and older majuscule letter, which is unusual. This mixed usage 

suggests the script was in a transitional phase during the evolution of Latin writing. The letter 'l,' for instance, appears 

both as a small minuscule stroke and in a form resembling the modern 'J' (representing the older majuscule tradition), 

demonstrating this blend of writing conventions. 

  

Unlike most ancient documents that cannot be precisely dated, this tablet can be definitively assigned to February 

AD 282. This specific chronological anchor, combined with its mixed letter forms, makes the tablet valuable for 

tracing the development of Latin script during this crucial transitional period. 

  

PROVENANCE 

Collection of a London gentleman. Formerly Monsieur Alain Sfez collection, Belgium; acquired by gift from his father 

Albert Sfez, 1965; acquired by Albert in the early 1950s. 

  

LITERATURE 

This tablet will be published by Prof. Dr. Peter 

Rothenhöfer in Rechtsdokumente des 2. bis 4. 

Jahrhunderts aus einem römischen Archiv in 

der Africa Proconsularis / Byzacena. Band II. 

Münchener Beiträge zur Papyrusforschung 

und antiken Rechtsgeschichte (forthcoming). 
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MERCANTILE LETTER FROM CRETE 1419 

 

16. [WOMEN] MANUSCRIPT in Italian. 1 page , with folds and seal.. From: Nicholo Dando, Dona Lombarda 
Gradenigo, and Dona Elena Michiel, commissaries of the late Alvise Michiel in Candia (Crete). To: Marino 
Caravelo and Leonardo Mocenigo, Procurators of Saint Mark's, Venice. Date: 8 September 1419 (received 12 
October 1419).  

$ 4,500.- 
 

A letter of 8 September 1419, received in Venice on 12 October of the same year, concerns the administration of the 
estate of Alvise Michiel following his death. The document records that Dona Lombarda Gradenigo and Dona Elena 
Michiel were serving as commissaries of the deceased in Candia (modern Crete), acting alongside Nicholo Dando in 
the oversight of his a;fairs. These two woman had a prominent role in the formal administration of a substantial estate 
within the Venetian overseas territories. Their roles were not ceremonial; they held authority in a male dominated 
society,  managing the estate.  
 
Their appointment underscores the familial networks that dictated the administration of estates.  In such families the 
role of women’s involvement was necessary for the continuity of familial and >?nancial interests across the Venetian 
Republic and its colonies.  
 

Alvise Michiel’s will is recorded on April 26, 1419. He had in Venice twenty-eight thousand pounds of cotton from Crete 
and six thousand pounds of cotton from Greece. Six sacks of Syrian cotton and fourteen sacks of Cretan cotton were 
loaded onto a ship whose captain was Albano Capello, acting on his own behalf. Another ship, captained by Zannaki 
Travasser, loaded six sacks of Syrian cotton belonging to him. He also held a monopoly on the cotton from Santorini 
through a contract established in 1411 with the Duke of Archipel for a duration of ten years. 
 
Ref: Nam, J.-K. (Year). Le Commerce du coton en Méditerranée à la >?n du Moyen Âge (Medieval Mediterranean) 
(French edition). Publisher. p. 207. 
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VENICE AT WORK, 1595: AN ILLUMINATED PATRICIAN’S GUIDE TO POWER 

 

17. CAPELLO, Lorenzo.   Capitolare of Lorenzo Capello, Councillor of the Sestiere di Santa Croce, Venice c. 

1595.   Manuscript on vellum, in Italian (Venetian dialect).. Small quarto (24 × 16 cm). 75 leaves [4 blank]. 

Contemporary Venetian red velvet binding over pasteboards, edges gilt. Binding significantly worn, velvet 

rubbed and faded, ties lacking, some worming; structurally intact. Text on vellum with minor soiling, light 

cockling, but crisp and fully legible throughout. 

$ 12,500.- 

 

Written in a professional humanistic cursive administrative hand with Venetian abbreviations and notarial flourishes. 

Calligraphic title on the first leaf in large decorated capitals: "Lorenzo CaPello / Consiglio di Venetia / Adel del Sestier / 

de Santa Croce." 

 

A handbook for a sitting member of the Venetian patriciate, recording in precise detail the duties and procedures of 

a district councillor within one of the most elaborately governed republics. 
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The text sets out the duties and obligations of a district councillor in precise detail: daily attendance at the Palazzo 

Ducale, reading of official letters, conduct of public and private audiences, the separation of secular and ecclesiastical 

causes, and oaths sworn on the four Evangelists promising good faith and impartiality. Election procedures by ballotte 

— secret ballot — are specified, alongside fines for absence or negligence ("sotto pena di pagar un grosso per ogni 

volta"), a rotation of eight months at the upper bench and four at the Quarantia, and disciplinary measures. A specific 

reference to a Great Council decision of 30 July 1595 provides a precise terminus post quem. 

 

With a beautiful full-page miniature frontispiece: the Virgin Mary enthroned — crowned, in green robe with gold 

accents, holding a scepter, seated on a unicorn symbolizing purity — flanked by St. Jerome with his lion attribute and 

a bearded figure in red patrician robes with ermine trim, almost certainly a donor portrait of Lorenzo Capello himself, 

gesturing in devotion. Below, the Venetian lion of St. Mark accompanies a shield bearing the Capello family arms: an 

azure field with a black hat, the canting arms reflecting the surname Cappello. Rich pigments throughout — blues, 

golds, reds, shell gold highlights — within an architectural frame in late Renaissance Venetian style. 

 

Authenticated at the conclusion (f. 75v) by the ducal notary Valerio Antelmi, a prominent figure in the Venetian 

chancery. Antelmi entered the Ducal Chancery around 1590 and served as Venetian Secretary-Resident at the court 

of Florence from 1597 to at least 1602, handling diplomatic correspondence, intelligence, and ciphered dispatches for 

the Republic. His signature here dates from the early years of a career documented in the Venetian state papers, and 

a family tomb slab survives in Venice, attesting to his standing in the city's administrative elite. 

 

The Capello were a patrician family with documented councillors in Santa Croce in the 1580s and 1590s. A comparable 

illuminated commission survives for Pietro Cappello, dated 1588. The present manuscript belongs to the tradition of 

illuminated ducal commissions held in the Archivio di Stato and the Museo Correr, but is unusually specific to 

sestiere-level governance and unusually personal — the donor portrait and family arms making it as much a 

statement of patrician identity as an administrative document. 

 

 

LATE-MEDIEVAL DIETETICS 

 

18. [DIETETICS]  GERMAN MANUSCRIPT from the beginning of 

the 16th century, on paper. 68 leaves. Small quarto (22,5 x 16,5 cm) 

Modern binding. Written in a legible hand. 63 leaves (plus five 

blanks). Late-medieval dietetics,  no date. According to the German 

scholar EIS, written around 1520-1530. From a castle in our around 

the town of Großschützen, present day Veľké Leváre in Slovakia. 

$ 49,000.- 

 

The treatise is divided into a series of sections that cover the full scope of 

medieval dietetics. It begins with a general discussion, on air, water, 

exercise, sleep and waking, then it proceeds to food and drink (2 chapters), 

game birds and domestic poultry (18 chapters), the flesh of four-footed 

animals (14 chapters), and the internal and external parts of animals (27 

chapters). Next come eggs and dairy products (5 chapters), fish (5 

chapters), and crabs, oysters, and snails (2 chapters). A substantial section 

is devoted to wine and other beverages (8 chapters). Plant-based foods are 

treated in several parts: herbs (24 chapters), roots useful to humans (9 

chapters), and seeds and grains in common use (12 chapters). Fruits receive 

especially detailed attention (29 chapters). Finally, there are shorter 

sections on honey, sugar, and salt (3 chapters), and on spices (11 chapters). 
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The opening chapter does not directly concern itself with dietary rules in the narrow sense. Instead, it reflects the 

broader framework of ancient and medieval thought, in which dietetics encompassed far more than food and drink. 

Daily life and bodily rhythms are treated as the foundation of health, while diet itself is discussed after. 

 

The heading “Of eating and drinking” applies not only to the second chapter, which, with its two sections on bread 

and on hard-to-digest meat, in effect covers the rest of the work, that falls into two groups: nutritional, enjoyable, and 

medicinal substances of animal origin, and plant substances. 

 

First, wildfowl and domestic fowl are treated, then the meat of domestic animals and of game. After that, the various 

body parts of the animal are discussed with regard to their value as food.  The next chapter contains discussions of 

animal products (eggs, milk, and dairy products). The last chapters on foods of animal origin deal with fish, oysters, 

and snails. 

 

After this comes a chapter on beverages, in which wine and water are discussed in particular detail. Four further 

chapters deal with foods, delicacies, and remedies from the plant kingdom, arranged according to herbs, roots, seeds, 

and fruits. The next chapter “Of honey” refers back again to substances of animal origin, followed by a discussion on 

sugar and salt.  

 

The text shows how medieval thought did not separate medicine, diet, and education into neat categories. The author 

writes “there is no sharp boundary between the enjoyment of food and the use of remedies. Food can at the same time 

serve as medicine; yet no universally valid recommendation can be given, for what is beneficial to one person may be 

harmful to another.” 

 

Medieval dietetics regarded young, 

domestic animals as the best sources of 

nourishment, favouring calves, lambs, 

kids, chickens, pigeons, and ducks for 

their lightness and ease of digestion. At 

the other end of the spectrum stood 

prestige foods such as peacock, crane, 

and swan, which were reserved for 

elites but judged heavy and difficult to 

digest.  

Wild game, including deer, hare, and 

wild boar, was esteemed more highly 

than domestic equivalents, with wild 

boar ranked above the pig. Certain 

meats were controversial: pork was 

both praised for its nourishment and 

condemned for health or religious 

reasons; rabbit was considered 

“melancholic,” and fox was scarcely 

acknowledged as food at all.  

 

Cooking methods were closely tied to medical thought: roasting was held to produce tastier dishes, boiling was judged 

healthier, and broths were frequently recommended for their restorative qualities. Taken together, the texts mention 

a wide range of animals: oxen, calves, sheep, lambs, goats, pigs, wild boar, deer (red deer, roe deer, and fawns), hares, 

rabbits, fox, chickens, hens, roosters, capons, geese, ducks, pigeons or doves, cranes, peacocks, and swans. 
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Fish could be eaten boiled, roasted, or salted, with preservation by salting and pickling, while oysters and vineyard 

snails were also considered acceptable foods. Eggs from hens, partridges, and pheasants were valued, with infertile 

eggs of young hens preferred; soft-boiled eggs were seen as nourishing, while hard eggs were heavy, and yolks were 

more strengthening than whites, which were even used medicinally. 

 

Celery is poor food but useful medicinally, beet or Swiss chard cooked with vinegar, strengthens the heart and ease 

melancholy; borage lifts sadness and palpitations, taken with wine, cabbages are discouraged for digestion; endive, 

rocket also aids digestion and stimulates the libido but in excess causing headaches, fennel is used for eyesight (snakes 

rub their eyes with it), Chestnuts ought to be consumed with honey and sugar, Olives are good for appetite, All kind 

of spices are mentioned, Etc., etc. 

 

The manuscript devotes its longest and most detailed treatment to wine in Chapter IX, 1, twenty-four rules for wine 

consumption are discussed, classification is made by colour and taste. Which wine should be chosen depends on 

whether the drinker is lean or fat, and on his complexion. But also old and young, children and nursing mothers have 

special needs. One must also take into account whether one drinks on an empty stomach, whether much physical 

exercise has been done beforehand, whether food is on the table, whether the meal is finished. Beer is discussed next, 

along with honey and salt. 

 

This unique manuscript offers a vivid panorama of medieval dietetics, where food, health, and daily life were 

inseparable. From air, water, and sleep to the merits of wine, meat, and herbs, it brings together an astonishing range 

of knowledge. The text guides the reader through the kitchens and medical theories of the Middle Ages—discussing 

everything from the nourishing lightness of lamb and chicken to the prestige of peacock and swan, the virtues of herbs 

and roots, and the subtleties of wine according to age, body, and circumstance. It is a treasure of practical advice, 

medical insight, and culinary culture, opening a window onto the rhythms and beliefs of medieval life.” 

 

PROVENANCE:  

Collection of Prof. Dr. Gerhard Eis, Heidelberg, Manuscript No. 21. With an attached slip on the front flyleaf: 

“Manuscript No. 21. The Groß-Schützen Dietary Teaching, around 1530, in the possession of Dr. Gerhard Eis, Pilsen, 

Karlsbaderstraße 39. Eis acquired the manuscript from the Prague antiquarian O. Pysvejc  in 1937. (*Catalogue: 

*Knihovna hrab. Ch. K. ze zámku V. L., Choix des livres d’occasion de la bibliothèque du Comte Ch. K., No. 348a). They 

acquired it from a castle library. The  text was edited by Gerhard Eis, Die Groß-Schützener Gesundheitslehre, in: 

Studien zur Geschichte der deutschen Kultur im Südosten, Brno, München, and Vienna 1943. Sold at auction in 

Germany for nearly 27.000 € (With the buyer’s premium). 

 

 

AMONG THE MOST CONSEQUENTIAL RULERS OF RENAISSANCE 

VENICE 

 

19. [DUCAL DECREE]   Andrea Gritti, Doge of Venice — Ducal 

Decree to Giovanni Barbo, Captain of Portogruaro Ducal Palace, 

20 May 1533.   Manuscript on parchment, single sheet (33 x 30 

cm), written in a strong and legible Venetian chancery hand in 

brown ink.  

$ 1,200.- 

 

 

A substantial mid-Renaissance Venetian state document issued 

directly from the Ducal Palace under one of the Republic’s most 

celebrated Doges.  
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Dated in full: Data in nostro Ducali Palatio Die XX Maii Indictione VI MDXXXIII. Addressed on the exterior: “Nobilibus 

et Sapientibus viris Joanni Barbo Capitaneo  

 

Portusgruarij et successoribus suis.” Folded for transmission; contemporary docketing; no seal present. Loss to incipit 

over Gritti name. The parchment shows pronounced fold wear from original transmission. Multiple losses and tears 

occur primarily along the left margin at fold intersections, consistent with original cord fastening and the former 

presence of a hanging seal, now absent. 

 

An official ducal instrument issued by Andrea Gritti (Doge 1523–1538), among the most consequential rulers of 

Renaissance Venice. The text opens in full sovereign style, “Andreas Gritti Dei Gratia Dux Venetiarum etc.” and is 

directed to Giovanni Barbo, Captain of Portogruaro — a member of the distinguished Barbo family, one of Venice’s 

leading patrician houses. 

 

The decree concerns the execution of prior ducal letters and a judicial or administrative proceeding in Portogruaro, 

a strategic terraferma town under Venetian control. Such documents reflect the centralized oversight and legal 

discipline that characterized Venetian governance during the volatile decades following the League of Cambrai. 

 

 

FROM THE ADMINISTRATIVE HEART OF 

RENAISSANCE VENICE 

 

20. [DUCAL LETTER] Signed Letter of 

Alvise I Mocenigo — Issued from the Ducal 

Palace, 23 December 1574. To Leonardo 

Contarini, Captain of Brescia. Manuscript 

on parchment, single sheet (35 x 26 cm), in 

a fine and legible late sixteenth-century 

Venetian chancery hand. Brown ink. Dated 

in full: Data in Nostro Ducali Palatio Die 

XXIII Decembris… MDLXXIIII. Folded for 

dispatch with address on verso: “Nobili et 

Sapienti Viro Leonardo Contareno Equiti 

Capitaneo Brixiae.” Remnants of original 

tying cord at lower fold. 

$ 750.- 

 

A ducal letter issued by Doge Alvise I Mocenigo from the Doge Palace. Opens with the formulaic: "Aloysius Mocenigo 

Dei gratia Dux Venetiarum etc." The letter authorizes a one-month leave of absence for Leonardo Contarini, knight 

and military governor of Brescia, on condition that a suitable and approved deputy remains in office. 

 

The Contarini were among the oldest families in the Venetian patriciate, having furnished eight doges to the Republic. 

As Capitano of Brescia, Contarini held the senior military command over Venice's principal mainland arsenal and the 

centre of its arms manufacturing, a post of particular sensitivity in the years following Lepanto (1571). The Venetian 

system divided authority in its subject cities between a Capitano for military affairs and a Podestà for civil jurisdiction, 

ensuring that no single official could build an independent power base. The same institutional caution explains this 

document: even a temporary absence from command required formal written authorization from the Doge in council. 
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SILK, JEWISH CREDIT NETWORKS, AND VENETIAN TRADE IN ALEPPO (1506) 

 

"Please only deliver the Lahijan silk, also that belonging to the Jews" 

 

21. [MERCHANT LETTER]. Manuscript on Paper, 22 x 17 cm dated 8 February 1506, written from Aleppo 

and addressed to Giovanni Battista Antelmi in Tripoli. Single merchant’s cursive with integral address panel 

and docketing on verso; remnants of seal and small string attached. Extremely Rare. 

$ 8,500.-  

An exceptional letter that shows the silk road commerce at the opening of the sixteenth century. Addressed to the 

Antelmi family, venetian cittadini active in eastern Mediterranean trade. Cittadini were the hereditary citizens — 

merchants, notaries, chancery officials, professionals — who could hold certain administrative positions, including 

in the Ducal Chancery.  

Written from Aleppo—one of the principal entrepôts linking Iran, Syria, and the Mediterranean—the letter records 

the sale of coral for cash, the purchase of two colli (approximately 180 kg) of silk from Lahijan, and negotiations over 

letters of credit circulating between Aleppo and Tripoli. Lahijan, situated on the Caspian Sea, was a well-known silk-

producing center. 

 

The writer discusses letters of credit connected to Jewish merchants and explicitly describes efforts to press Jewish 

debtors and local samite (luxury silk) makers for repayment. The document reveals Jewish artisans and financiers 

operating at the core of the Silk Road textile trade, with credit instruments enforcing obligations across confessional 

and geographic boundaries. Coral, Iranian silk, Jewish credit, and Venetian capital intersect seamlessly in this vivid 

field report. 

 

Merchant letters from Aleppo this early are rare survivors; those explicitly referencing Jewish credit relationships 

within the silk trade are rarer still. Surviving private commercial correspondence of this date, linking Venetian capital 

to Jewish intermediaries in the Levantine textile economy, seldom appears on the market. 

 

Full transcript available on request. 
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SADI’S ROSE GARDEN HEAVILY ANNOTATED IN EARLY OTTOMAN 

 

22. [PERSIAN MANUSCRIPT, WITH OTTOMAN GLOSSES] 

Gulistan or Golestan. Colophon. Ahmad ebn Yaʿqub, copied 

at noon in the month Muharram of the year 915 A.H. (April 

1509 A.D.) Underneath that, another date. 939 A.H. (= 1532-

33). On the 45yleaves two stamps of the former owner “al-hâj 

(=hadji) Ahmed Shemʿi”, dated 1262 A.H. (=1845-46). Later 19th 

binding, paste paper boards. 8vo (14 x 10 cm). 228 leaves, on 

Arabic paper 

$ 7,500. –  

 

Gulistan translates to ‘the rose garden’, and the text is divided into 

eight chapters called babs ('gates'), symbolically representing the 

eight gates to the garden of paradise. The work is moralistic and 

anecdotal, primarily written in hikayats (short prose vignettes) and 

interspersed with verse, characterized by a light and humorous 

tone.  

 

Sa'di, deeply in45uenced by the SuKL tradition, embeds virtues like 

forgiveness, compassion, and humility in his work. Even when 

illustrating negative traits or actions, his overarching message 

focuses on moral improvement and the pursuit of a virtuous life. In the epilogue of "Gulistan," Sa'di states his objective 

was to oNfer advice in an easily digestible form. For centuries, it served as an educational textbook across the Persian-

speaking world and was a fundamental text in the Persian language instruction of East India. 

 

To our knowledge a 1509 manuscript with Ottoman glosses predates all the named formal commentaries by decades. 

It places the manuscript in the earliest stratum of Ottoman engagement with the text, before the tradition became 

codified.  

 

 

1533 DUCAL CHARTER FOR THE JEWS 

 

23. [PRIVILEGES OF THE JEWS OF THE DUCHY OF MILAN]. Manuscript on paper, Milan, 24 November 

1533.      Folio manuscript on paper, 10 leaves (9 1/8 x 6 1/8 in.; 232 x 150 mm), written throughout in Italian 

in a clear and legible chancery hand. Light, even toning with occasional minor staining; some leaves slightly 

loose. Contemporary paper wrappers, stained, with some loss titled to front wrap in early manuscript.  Small 

notarial initials of I.C.  to the top of the first page. Text complete. 

$ 17,500.- 

 

Official ducal charter confirming the civil, economic, and legal privileges granted to the Jewish communities of Milan 

and its dependent cities, towns, castles, and villages under Francesco II Sforza, Duke of Milan. The text is arranged in 

numbered capitoli and sets forth a comprehensive framework governing Jewish residence, protection, and regulated 

autonomy within the duchy. Among the provisions explicitly stated are: the exemption of Jews from any obligation 

to wear a distinguishing badge, declaring that they are not required “a portare alchuno segno differenziato dalli 

christiani,” while remaining subject to ducal justice for proven offenses; restrictions on intrusion into Jewish homes, 

limiting when officials may enter (“non possiamo andare in le case de essi Hebrei…”) except in specified and regulated 

circumstances; protection against molestation or disturbance of Jews, their families, servants, or property, including  
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explicit reference to improper entry or disturbance on 

prohibited days, with particular attention to the Sabbath (“non 

molestare né turbare…”); detailed regulation of lending 

practices, pledges, and interest, governing the operation of 

Jewish pawnbanks (banchi), repayment terms, usura, and the 

handling of pledged goods—especially where objects are alleged 

to be stolen—requiring recourse to judges and ducal officials 

rather than private seizure; provisions concerning meat and 

butchery, noting that Christian butchers are not bound to sell 

meat to Jews at the same price as to Christians, while recognizing 

Jewish internal regulation of such matters (“fermando li ordini 

suoi”); and authorization for Jewish burial, permitting Jews to 

acquire land outside or near cities for cemeteries (“sepolture… 

seppellire”), with the construction or arrangement of sepulchres 

subject to notification or approval by the governor or podestà. 

 

The document concludes with a formal dating clause and 

notarial validation, confirming its status as an official 

administrative instrument. 

 

A substantial document of early sixteenth-century Italian Jewish 

history, illustrating both the protections afforded to Jewish 

communities and the precise regulatory framework under which 

those protections operated during the final Sforza regime 

 

Literature: Shlomo Simonsohn, The Jews in the Duchy of Milan, vol. II (Jerusalem, 1982), pp. 1045–1051, no. 2438, 

recording a closely related ducal charter of 1533. 

 

 

A SURGICAL MANUAL FROM THE SOUTH GERMAN RENAISSANCE 

 

24. [SURGICAL MANUAL]   Ein Schone Artzenney Püechl. Unnd 

Ich Ullrich Eberlen hab Aim gsachen in dem Jar zuschreiben Utze 

mann zelt Inn dem AinTausennt finffhundert achtundsibzigsten 

Jahr. German manuscript on paper. 105 unnumbered leaves, ca. 12 

lines per page. At the end one or more leaves missing. (150 × 105 

mm). Contemporary vellum wrapper. Swabia, 1578. 

 

$ 9,500.- 

 

A rich collection of recipes and healing instructions rooted in the late 

medieval tradition of surgical manuals, the genre associated with wound 

surgeons, barber-surgeons, and bath-house practitioners (Wundärzte, 

Bader, Scherer). 

 

The present manuscript documents the survival of this tradition well into 

the early modern period, preserving medieval empirical knowledge. 

 

 



MANUSCRIPTS  1500 - 1600 

KONSTANTINOPEL & ADAM WEINBERGER 

   RARE & FINE BOOKS 

31 

 

Recipes include, among many others: "Das unbekannte 
oder Sanndell Pflaster" (The unknown or sandalwood 

plaster), "Hüneraugenn zu verthreybenn" (To drive away 

corns), "Ein schwartze Salb zu den Wundenn" (A black 

salve for wounds), "Ein praune Salb uber Flis unnd wildt 
fleysch" (A brown salve for proud flesh and wild flesh), 

"Ein Schwundt Salb" (A wasting salve), "Für das 
Schwinden der glider" (For the wasting of limbs), "Ein 
guet wund Öl" (A good wound oil), "Für das Fieber" (For 

fever), "Ein guet Pulver zu alten Schedenn" (A good 

powder for old injuries), "Ein guets Stich Pflaster" (A 

good stab-wound plaster), "Ein guet Purgatzunn(g)" (A 

good purgation), "Für das glid wasser" (For joint fluid), 

and "Wann sich Einer verprennt hat" (When someone 

has burned himself). 

A few examples give a sense of the collection's range. 

The King of England's Plaster probably traces back to 

the thirteenth century but exists in many different versions. Here, one melts wax and resin together, then stirs in 

mastic and frankincense. It is a clean adhesive wound plaster — the wax and resin form the base, while mastic adds 

firmness and mild antiseptic properties, and frankincense likewise. 

 

The Emplastrum Apostolicon takes its name from having twelve ingredients, ( a reference to the twelve apostles no 

doubt), though in practice versions range from eight to twenty. Here the author makes a lead-oxide plaster: litharge 

(lead oxide powder) cooked into olive oil with vinegar, which triggers a chemical reaction that transforms the 

ingredients into a smooth, pliable salve. The knife test Eberlein describes — spread it on a blade; if it sticks, it's done 

— checks that the reaction is complete. Over this base go verdigris (copper acetate — the green crust that forms on 

old copper), frankincense (the resin of the Boswellia tree), mastic (resin of the pistachio-related Pistacia lentiscus), 

galbanum (a pungent gum resin from Persian Ferula plants), and gum arabic (the sap of the acacia tree). The copper 

compound eats away dead tissue, the galbanum draws, the resins fight infection. A plaster for wounds that have gone 

bad. 

 

Then there is the Unguentum Populeon, a sedative cooling salve. Some of its herbs (poppy, henbane, nightshade) are 

psychoactive plants. Applied topically in a fat base, the alkaloids absorb through the skin, making this a genuine 

topical analgesic and sedative: a salve to spread on inflamed joints, painful swellings, burns, and hemorrhoids. The 

emollient herbs (mallow, chard, houseleek) reinforce the cooling effect. Pharmacologically not far removed from 

modern topical analgesic creams, just considerably more dangerous. 

 

 

A COMPLETE SET OF TWELVE 16TH-CENTURY FRUIT TRENCHERS: THE OWEN 
EVAN-THOMAS SET 

 
[TRENCHERS]  Twelve 16th century painted roundels from the time 

of Elizabeth I. Each centered by a written verse or 'poesie' within a 

painted and gilded floral frame, cased within a turned sycamore box 

of possibly a later date bearing the label of Evan Thomas, 13cm 

diameter.  

$ 37,500.- 

For full description see no. 190 
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UNPUBLISHED ENGLISH TRANSLATION OF A FORGOTTEN 

ENLIGHTENMENT CLASSIC 

 

25. ARGENS, Marquis D' (Jean Baptiste Boyer, 1704–71, free 

thinker). The Modern Legislator, or the Memoirs of the Chevalier de 

Meillcourt. The only known English translation of Le Législateur 

moderne, ou Les mémoires du chevalier de Meillcourt (1739). 19th-

century half calf (rubbed). Around 450 pages. With a ten-page 

foreword by Drinkwater Bethune followed by the translation. 

$1,750.- 

 

The original story was written by the Marquis d'Argens and first published 

in 1739. Le Législateur moderne presents the fictional memoirs of the 

Chevalier de Meillcourt, whose life becomes an extended meditation on 

how societies might be governed without fanaticism. 

 

Raised by a father steeped in Dutch scepticism, Meillcourt moves from 

youthful materialism toward a tolerant deism before shipwreck casts him 

onto unfamiliar shores. There he must build a colony from scratch—

drafting laws, mediating between settlers of rival faiths, and confronting 

the moral claims of indigenous peoples. 

 

Argens uses this framework to critique Spanish colonial brutality and to imagine an alternative: authority grounded 

in consent, reason, and mutual obligation rather than conquest or creed. Part philosophical novel, part Robinsonade, 

the work offers a surprisingly modern vision of the enlightened ruler. By the work's conclusion, Meillcourt emerges 

as a figure of moderated authority, a ruler shaped less by ideology than by accumulated experience, embodying 

Argens's vision of the "modern legislator": sceptical, tolerant, empirically minded, and resistant to both religious 

absolutism and revolutionary excess. 

 

It was precisely these qualities that made the work newly resonant a century later, prompting its English translation 

in 1849 by John Elliot Drinkwater Bethune (1801–1851), a British barrister, legislator, and advocate for education who 

served as the Law Member of the Governor-General's Council in British India. He was the founder of Calcutta Female 

School (now known as Bethune College) in Calcutta, the oldest women's college in Asia. 

 

The timing is not accidental. The revolutions of 1848 had shaken Europe, reigniting fears of popular upheaval while 

forcing renewed consideration of constitutional reform, colonial governance, and religious pluralism. In Britain, 

which had avoided revolution but not anxiety, there was a marked appetite for political models that promised reform 

without rupture. Drinkwater Bethune, a man of letters associated with moderate liberal and Whig intellectual circles, 

was not a radical propagandist but a cultural mediator. His translation choices consistently favoured pre-

Revolutionary French thought—works that critiqued absolutism and fanaticism while stopping short of endorsing 

popular sovereignty or social levelling. 

 

For collectors and readers today, having both the 1739 French original and its 1849 English translation side by side 

offers something more than a bibliographical curiosity. The original was written before the French Revolution, when 

thinkers were trying to imagine law freed from religious authority. The translation appeared a century later, when 

Europe sought stability after decades of upheaval. Drinkwater Bethune, an interesting figure in his own right, offered 

Victorian readers an Enlightenment vision of authority that could be admired without fear. 
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THE MAD MAN OF CHRIST 

 

26. [BRANDANO] Profezie e morte del 

Buon Servo di Dio Bartolomeo Garosi detto 

Brandano e volgarmente chiamato Il Pazzo 

di Giesù Christo. First half of the 17th century. 

Small quarto (24 x 17 cm). Bound in an 18th 

century paste paper binding. 54 leaves.  

$ 3,750.- 

 

The University of Pennsylvania’s Kislak 

Center holds a manuscript (Ms. Codex 597) 

containing three biographies, the first which 

covers Brandano ("Vita, morte e miracoli di 

Bartolomeo Garosi...").This manuscript is 

dated circa 1600. Our manuscript contains a 

different narrative of the event, but the 

handwriting looks very similar.  

 

Born in 1483 in Petroio, Brandano’s life is usually 

divided into a before—marked by dissolution, 

excess, and sin—and an after—a time of 

repentance, virtue, and sanctity. While hoeing, a 

stone struck his left eye and left him blind on 

that side. Instead of humbling him, the misfortune made him blasphemous and bitter toward the Creator. That 

changed when he happened to hear a sermon by a friar, Serafino of Pistoia. So deeply was he moved that he himself 

took up the life of a preacher. 

 

From then on the farmer of Petroio went from town to town, carrying a cross (perhaps the origin of his nickname 

Brandano) and proclaiming: “The punishment of God is near… do good, for death is coming.” Unsurprisingly, such 

warnings—foretelling pestilence, famine, and divine chastisement for the unrepentant—did not always endear him 

to his listeners. His predictions, however, had the disturbing habit of coming true.  

 

Matters grew more serious when Brandano carried his preaching to Rome. His sharpest rebukes were aimed at 

corrupt priests and greedy bishops—rigid in doctrine yet lax in life. He even denounced the pope  on Holy Thursday 

of 1527, as a “sodomite bastard” and warned that because of such a sinful pope, Rome would soon be destroyed. Just 

months later, the Sack of Rome came at the hands of the German Landsknechts Mercenaries in the service of Emperor 

Charles V. 

 

Back in Siena, Brandano’s tirades against Clement VII were warmly received, for the pope’s support of the Medici 

meant a direct threat to the city. There he joined the Company of Saint Anthony Abbot, linked to the Augustinians of 

Lecceto, and gained a reputation as the city’s prophet.  

 

Brandano died in Siena on 24 May 1554. Archbishop Camillo Borghese, later Pope Paul V, issued an edict encouraging 

the faithful to venerate Bartolomeo Carosi as blessed. His body was displayed for three days in San Martino, thronged 

by crowds, and afterwards hidden in a secret burial place. Miracles and wonders were said to accompany his memory. 
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THE LIFE AND MIRACLES OF SAINTS ZOSIMA 

AND SAVVATIY (SABBATIUS) OF SOLOVKI 

 

27. [CHURCH SLAVONIC] manuscript on 

paper, with three miniatures, written in black 

and cinnabar red ink. Exceedingly rare. An 

undated ownership inscription in shorthand 

writing ("Vassily Bonnev"). Mid-17th century, 

with possibly later added miniatures. 347 

leaves. Quarto (210 x 170 mm). Contemporary 

blind-stamped morocco binding over 

wooden boards, clasps missing. With a brown 

stain affecting the corners of the leaves 

throughout. The text is in a disciplined 

poluustav (semi-uncial) script and appears to 

have been produced by more than one hand. 

With three full page miniatures. 

$ 22,500.- 

 

One copy at Harvard, but not illustrated. This is 

the second copy of this text, not found in any 

American or European collection (except 

Finland), and the first illustrated copy in the 

Western world. 

 

The manuscript contains 72 chapters including the vitae of Saints Zosima and Savvatiy of Solovki, three liturgical 

services commemorating the two saints, a foreword corresponding to the text attributed to Maximus the Greek, the 

text describing the creation of the hagiography by Metropolitan Spiridon and Hegumen Dosifey and an extensive 

series of posthumous miracles collected between the late 15th and the first half of the 17th centuries. The most recent 

miracle recorded in this manuscript is dated 1632 (7140 from the creation of the world). 

 

In Russia approximately 350 (fragmentary) copies survive from the 16th to the 18th century, of which only a handful 

are illustrated. Three surviving copies of the Life of Zosima and Savvatiy dating to before 1800 are found in Finland. 

 

The erratic spelling of the saints' names in Western cataloguing and the Cyrillic script make it difficult to determine 

whether any further copies exist in American or European libraries. A search of WorldCat, COPAC, and KVK yielded 

no additional results, nor did independent searches of the Bibliothèque nationale de France, the Library of Congress, 

and the British Library. One copy has been located at Harvard University (HOLLIS number 990147421240203941), also 

17th century but unillustrated.  

 

BACKGROUND 

The Solovetsky Islands lie in the White Sea, fifty kilometres from the nearest mainland coast and 165 kilometres south 

of the Arctic Circle, icebound for much of the year. Precisely this remoteness drew the first monks to this spot. Savvatiy 

arrived in 1429 and, after his death in 1435, Zosima followed. Around him a monastic community slowly took shape, 

and what began as a handful of monks in wooden huts on a windswept island became, over the next two centuries, 

one of the most powerful religious institutions in Russia. 
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Zosima died in 1478. For twenty-five years no surviving literary Life was written, but his memory lived on in the stories 

monks told one another in the long northern dark. These memories eventually took literary form. In 1503 Spiridon-

Savva — the former Metropolitan of Kiev — gathered these scattered traditions and shaped them into the Life of 

Zosima and Savvatiy. 

 

Initially the text consisted of a record of the lives of these two 

monks, but very soon miracles were added — among them that 

of a man paralysed for many years. In despair his wife Debroniya 

brings an icon to him; he is carried to the monastery, and at the 

shrine of Zosima and Savvatiy his body returns to its former 

state and his hand becomes whole. Over the decades new 

miracles occurred and were duly added to the text. 

 

In the mid-16th century the Life of Zosima and Savvatiy became 

a national cult, especially as the barren North represented the 

new frontier of the expanding Russian state. The majority of 

known copies appear to have been produced in the Solovetsky 

monastic scriptorium, sometimes as gift copies intended for 

donation to patrons, churches, and dignitaries. 

 

 

 

 

 

 

 

DATING 

These textual components correspond to the version most commonly encountered in surviving manuscripts from the 

mid-17th century, and constitute the most widely disseminated recension of the text by the end of that century 

(Mineeva, pp. 228–229). According to Mineeva, the last group of miracles are all precisely dated — 1616, 1631, and 1632 

— and the fact that they survive in their full dated form, with specific years, months, days, names, and places, suggests 

that this is an early copy close to the moment of composition. As manuscripts are copied repeatedly over generations, 

dates tend to be dropped or corrupted and miracle narratives compressed or abbreviated. This is not the case here. 

 

Nevertheless, sizable gaps between the recorded date of a miracle and the production of the manuscript are not 

unusual. The Bulatnikov copy (Russian National Library, St. Petersburg, MS Solovetsky 175/175), the most luxuriously 

illustrated manuscript of the Life and Miracles of Zosima and Savvatiy known, and intended as a gift to the Solovetsky 

monastery, records its latest miracle in 1607 but was completed in 1623 — a gap of sixteen years. 

In the present manuscript there are more miracles, and the latest is that of Timofei Yuryev, recorded as having 

occurred in 1632. Unfortunately no colophon records the moment of copying. However, there are other indicators 

that place it before 1650. The watermark — two towers with a gate and an S-shaped single-stroke mark beneath — is 

identified by Klepikov no. 1168, dated 1647. 

 

Secondly, the miracle of Grigory Belenkov, dated 1645 and assigned by Mineeva to the 1650s as a text, is absent from 

the present manuscript — confirming that it was copied before that miracle entered the tradition. Thirdly, the 

penwork in the headpiece (zastavka) marking the sticheron commemorating Saint Savvatiy is nearly identical to that 

in a copy held at the Russian State Library, Moscow (mid-17th century, 341 leaves, unillustrated). This places the 

production of the present manuscript at approximately 1635–1650. A detailed list of all miracles in Church Slavonic is 

available on request. 
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THE MINIATURES 

The manuscript contains three miniatures, all 

executed on the same paper, with the final lines of 

the preceding chapters appearing on the recto of 

the leaves on which the miniatures are painted. 

Each miniature marks the opening of a chapter. 

The first is brilliantly preserved and is presumably 

an ink drawing with colour. It depicts the two 

saints with the monastery in the background 

enclosed within a circular frame bearing the 

inscription: “Pechat domovaia prepodobnykh 

chudotvortsov Zosimy i Savvatiia Solovetskogo”, 

“The monastery (or house literally translated) Seal 

of the Venerable Wonderworkers Zosima and 

Sabbatius of Solovetsky”. Such circular monastic 

seals were usually engraved on the opening pages 

of various documents and manuscripts to mark 

their association with the Solovetsky Monastery. 

The seal is enclosed within an elaborate floral 

border of tulips, carnations, roses or peonies 

rendered as large multi-petalled round flowers, 

and acanthus scrollwork. The style is remarkably 

different from the two icon-painted miniatures. 

 

Khromov (2007) depicts the same seal in his book on printmaking and dates it to 1680. However the seal in the present 

manuscript has different floral borders. Ours consists of tulips, roses or peonies rendered as large multi-petalled round 

flowers, and acanthus scrollwork. In its execution it does have similarities with the Titulyarnik of 1672, a famous 

Russian manuscript also known as the Book of the Great Sovereign, created in the Ambassadorial Chancellery and 

presented as a gift to Tsar Alexei Mikhailovich. A partial digital copy is available online. Perhaps the blank spaces in 

our manuscript were later filled in.  

 

The stylistically different looking seal may reflect a later moment. The manuscript itself predates the great schism of 

1653 with near certainty. But one could speculate that after the monastery's fall in 1676, its restored leadership under 

new abbots faced the immediate political task of demonstrating loyalty to Moscow and rebuilding institutional 

relationships. The presentation of a luxury illustrated manuscript to a prominent Muscovite patron or institution 

would have been entirely consistent with that strategy. 

 

The other two miniatures are executed in a darker and more restrained palette, enclosed within a thin red frame. 

Gold is used for the saints' haloes. Their style recalls Russian icon painting of the 16th and 17th centuries. One of these 

miniatures repeats the theme of the two saints with the monastery in the background but with a different 

composition. The saints, in traditional monastic garb and depicted full-length, stand on the shore facing the viewer. 

The Solovetsky Monastery appears in the background in a less detailed form characteristic of earlier iconographic 

traditions, though it is still clearly recognisable as a white-walled fortress with several identifiable structures. A 

notable detail is that Zosima holds a book rather than a scroll, a less common attribute in depictions of the saint. One 

miniature appears to have been reattached on an inserted strip.  

 

The third depicts Saint Zosima's voyage across the White Sea to the archipelago, the foundational moment of the 

Solovetsky monastery. The image includes two unusual iconographic details: the sail is folded, and the sun is depicted 

as a full red disk. 
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ESOTERIC MANUSCRIPT RESERVED FOR THE INITIATES. 

 

28. [ESOTERIC MANUSCRIPT] Late 18th century 

manuscript without author name or title, around 200 

numbered pages plus 45 leaves (irregularly numbered). 

One board of the binding stained. An exquisite binding 

featuring the inscription "Constantine" on the front cover 

and "Paganus" on the back. This clever wordplay - 

"Constantine Paganus" or "Constantine the Heathen" - 

creates a deliberate contrast with Constantine the Great, 

the revered Christian emperor.  

$ 4,750.- 

 

A mysterious text, most likely a collection of written in two 

distinct hands, primarily in Italian with some sections in Latin.  
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The text explores various subjects, including astrology, mathematical formulas, reversed pyramid '(gure 

combinations, tables of proportions, numeral keys, zodiac symbols, and the alphabet of Petosiris—also known as 

Ankhefenkhons—the high priest of Thoth at Hermopolis.  

 

The work references numerous in01uential authors, such as Agrippa, Pico della Mirandola, Raymond Lull, Johannes 

Peurbach, Raban Maur, and Juan Caramuel, the '(rst signi'(cant interpreter of Trithemius’s cryptography. It also cites 

the hermetic formula "Pugna Hectoris et Achillis," as discussed in Hermetic Philosophy and Alchemy by Vanessa 

Vassallucci (Routledge, 2012). Written in Italy as it reference to Rome and Naples, with various dates.  A manuscript 

that would love to be studied.  

 

 

THOUSAND YEARS OF DO-RE-MI  

 

29. GUIDO OF AREZZO. Latin manuscript on paper, 

"Carta rustica" binding. Contemporary. Large folio. (36.2 

x 25 cm.) Italy. Early 18th century. 27 unnumbered leaves. 

In a fine state of preservation. 

$ 8,500.- 

 

An Italian solfeggio manual. Writing a solfeggio for a lesson 

cost an eighteenth-century maestro just a few minutes’ 

labour; for every one preserved, many more must have been 

discarded or erased after use. Such working teaching 

manuscripts are therefore relatively rare. 

 

This manuscript is not about generic music theory; it 

preserves the old Italian conservatory discipline that trained 

singers to think in hexachords and to produce melody 

fluently. Children often began by learning plainchant through 

medieval solmization: ut (later do) did not denote a fixed 

pitch such as C, but a position within a hexachord. As 

melodies moved, singers “mutated” between overlapping 

hexachords, so that the very same pitch could take different 

syllables according to context. 

 

Most professional musicians learned the solfeggio tradition by singing in church choirs and training at religious 

institutions—cathedral schools and orphanage conservatories such as those in Naples and Venice. These young 

students, through constant practice, acquired an ease with hexachordal mutation and shifting clefs that can seem 

unfamiliar to many modern musicians trained in different traditions. 

 

The first page shows a truly magnificent Guidonian Hand in opaque colour. To understand this image, we must go 

back to the 11th century. Before then, music was largely an oral tradition. Monks and choristers had to memorize 

thousands of chants by ear, through mechanical repetition. 

 

Guido d’Arezzo, a Benedictine monk, revolutionized this practice by creating a system of musical literacy. He wanted 

singers to be able to “sight-read”—to sing a melody they had never heard before simply by looking at a page or their 

own hand. He derived the syllables from a Latin hymn to St. John the Baptist: 

Ut queant laxis / resonare fibris /mira gestorum / famuli tuorum /solve polluti / labii reatum… 
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Each of these six phrases begins on a successively higher pitch. These 

syllables—Ut, Re, Mi, Fa, Sol, La—formed a hexachord (a six-note 

scale). In this manuscript, the syllables are written on banners, 

mapping out the entire practical vocal range of chant pedagogy. 

 

By pointing to spots on the hand, from joint to joint while singing, a 

student could follow where the melody was heading—higher or 

lower—and how it moved in consistent, repeatable steps. 

 

The letters A through G provide fixed note names and anchor pitches, 

much as a clef anchors notes on a staff—think of them as a ladder fixed 

firmly in place, its rungs never moving. The syllables ut, re, mi, fa, sol, 

la—forming a six-note pattern called a hexachord—give the singer a 

practical guide to melodic movement. This pattern can begin on 

different rungs of the ladder, which is why some joints carry multiple 

syllable labels: they mark the places where hexachords overlap and 

where the singer can step from one pattern into another. 

 

The crucial point is the semitone—the smallest step, where singers 

most easily go wrong. In this system it always falls between mi and fa. 

By starting the hexachord on the right note, the singer always knows 

exactly where that tricky small step lies. 

 

This principle is still alive today. Anyone who learns to sing do re mi fa 

sol and then applies that sequence in a higher or lower key—same syllables, different pitches—is using precisely the 

idea Guido devised a thousand years ago. What was then called ut we now call do, but the idea remains unchanged: a 

movable framework that helps singers hit every melody true. 

 

The Guidonian Hand binds visual cue, vocal action, and bodily memory into one coherent system. The motto below 

the diagram—Sine manu frustra cantas per plurima lustra—captures its pedagogical promise: without the hand, the 

student labours blindly for years on end; with it, he learns to navigate melody with clarity and assurance. 

 

The second leaf depicts an arresting didactic diagram from the age when singers learned music the way children learn 

spelling: by rules, patterns, and memory aids. At the top, two mirrored “staircases” of black blocks show notes stepping 

up and down—a picture-proof that melodies climb and fall one step at a time. Beneath, a ruled table serves as a 

singer’s cheat sheet, matching each pitch to its solmization “name” (the old do–re–mi family) and indicating when a 

note must be taken plain, a little lower (flat), or at natural pitch so the tune stays true to the ear. The bold Latin rule 

at the foot of the page (“C naturam dat…”) sums up the lesson in one line: change one note, and neighbouring notes 

may have to change too—because, in this older system, notes behave like members of a team, not like fixed keys on 

a modern piano. 

 

Throughout, the book consists of short melodic patterns—ascending, descending, turning—written out as staircase-

like diagrams without rhythm. Each pattern is paired with its syllables (re–mi–fa, sol–fa–la, etc.), showing the student 

precisely where mutations occur and why. Headings such as Solfeggio di natura grave (low register) and acuta (high 

register), along with references to b quadro (the natural sign), reinforce the lesson: these are drills designed to build 

the reflexes needed for secure sight-singing in chant and early polyphony. This is not music to perform, but a visual 

grammar of singing—a practical teaching tool meant to train the eye and the voice. 
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UNPUBLISHED GEORGIAN MANUSCRIPT WITH A 

STRONG GRAHAM GREEN CONNECTION 

 

30. HULTONIANA [Cover title]. London: mid-18th 

century. Manuscript in ink in at least two period 

hands, inscribed in ink on the front free endpaper by 

the author Graham Greene (inscription undated but 

likely 1940s): Period vellum over boards, titled in ink 

on the upper cover and spine. 7 3/4 x 6 3/8 inches 

(19.5 x 16 cm); 135 pp. with 67 letters or dialogues, [8 

pp.] index, plus blank leaves at the end; written in 

several hands in ink, the letters copied within dating 

January–December 1744. Binding worn and soiled, 

front board bowed, becoming disbound, lacking 

some leaves in the middle and at the end as described 

by Greene in his essay on the manuscript. 

$ 9,500.- 

 

A remarkable 18th-century literary manuscript narrating 

an elaborate hoax played on Mr Hulton, the elderly print 

seller of Pall Mall, in 1744. 

 

The bizarre, protracted, and rather cruel practical joke outlined in this manuscript was the basis for Graham Greene's 

entertaining essay "A Hoax on Mr. Hulton," first printed in The Spectator and later reprinted in The Lost Childhood and 

Other Essays, London: Eyre, 1951. Greene purchased it from the redoubtable bookseller David Low. 

 

"In 1744, the story itself had been hidden all these years in an old vellum manuscript book I bought the other day from 

a London bookseller. With its vivid unimportance it brings alive the geography of eighteenth-century tradesman's 

London, the wine-merchants at Wapping, the clockmakers in Fleet Street, the carriers and printers and bust-makers, 

all the aggrieved respectable victims of an anarchic imagination, and in the background memories of Layer's 

conspiracy and the word 'Jacobite' and a vague uneasiness." 

 

An anonymous prankster, writing under Hulton's name, sends scores of letters to tradesmen, physicians, and clerics 

ordering goods and summoning visits. At first, the trick seems trivial: a carpenter invites Hulton to discuss frames for 

the Prussian Ambassador. But the ruse quickly escalates into chaos. Anchovies, snuff boxes, and port wine arrive 

unbidden; an optician, a cabinetmaker, and a dentist are turned away in fury; Hulton, besieged, takes to his bed in 

despair, while an auctioneer descends upon his shop expecting payment. 

 

Then, not satisfied, the hoaxers start the second phase of their prank. They write new forged letters, this time 

pretending to be the Reverend Thompson. In these fake letters, "Thompson" supposedly orders fancy items—canes, 

books, a bust of Pope, even a chariot. The bills will be settled by his London "agent," Mr Hulton, says the letter writer. 

Then forged "Thompson" letters appear mocking Hulton, driving him mad, and all the while goods continue to pour 

in. 

 

GREENE WRITES: 

"We will never know how the story ended. The last pages of the manuscript are missing, and with them any clue to who 

the prankster really was. The hoax belonged to an age that loved practical jokes. Perhaps Hulton's steady success as a 

respectable tradesman had stirred the envy or resentment of people who secretly sided with life's losers and disliked  
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anyone who prospered. They didn't dare strike openly, so they took out their frustration in petty tricks and jokes—the 

same kind of rebellious spirit that, the following year, showed itself on a larger scale when Charles Stuart (the Young 

Pretender) marched into England and then turned back from Derby." 

 

A letter from Sir Ambrose Heal, laid in, describes the manuscript as "a 

permanent record of all these people." Sir Ambrose Heal (1872–1959) was a 

British furniture designer and the author of major reference works on 17th- 

and 18th-century London tradesmen. He identified many of the named 

tradesmen in the text. The names in the manuscript aren't placeholders. 

Robert Hulton was a documented print seller at the corner of Pall Mall. The 

tradesmen mentioned—Scarlett (optician), Pinchbeck (clockmaker), and 

Dolland (optician)—were the "Apple and Rolex" of their day: highly 

recognizable, prestigious London businesses. 

 

The Aaron Thompson lampooned in the text was also a real figure (1681/2–

1751), best known for his only book, The British History, Translated into 

English from the Latin of Jeffrey of Monmouth. The hoaxers probably picked 

him as a target because he was mildly famous in print and seen as a 

pedantic provincial man of letters whose name London pranksters would 

recognize. 

 

DID THE STORY REALLY HAPPEN? 

In 1744, London operated on a system of credit and messengers. There were no telephones to verify an order. If a boy 

showed up at a shop with a signed note saying "Send six dozen of your finest Port to Mr Hulton in Pall Mall," the 

merchant would comply to avoid offending a wealthy neighbour. The hoaxer exploited the very fabric of London's 

"polite" economy. While the Hulton hoax is earlier, it fits a known historical pattern. It is a direct ancestor to the 

famous Berners Street Hoax of 1810, where Theodore Hook sent thousands of letters to tradesmen (and even the Lord 

Mayor) to descend upon a single house at the same time. 

 

 

MUSICAL SCORES OF THE  18TH CENTURY WITH 

IMPORTANT COMPOSERS 

 

31. [MUSIC MANUSCRIPT] Anonymous (mid-

18th cent England n.d. (owner's entry of "Ralph 

Pattison His Book 1756" on pastedown), page 

numbering as follows: [2],3-31/ 40-196. Two 

leaves of index. Oblong 8vo. Covers detached 

and worn. Spine gone. 

 $ 4,500.-  

 

This manuscript is a unresearched collection of 

music, featuring sections of renowned works by 

established composers from the time including 

Corelli, Händel, Humphrey, and Vivaldi, alongside 

beloved English and Scottish folk songs. Some of the 

songs also include their accompanying lyrics.  
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Some titles: "A Perlude by Dr. Pepusch"; "Bill Williams delight"; "(Gavot) in the 6th of Stanley"; "The Duke of Ancasters 

Minuet"; "Hartford Assembly"; "the amor barmo aire by Mr Handel in Xexes [Xerxes?]"; "Sloggs Hornpipe"; "Mis 

Etheringtons minuet"; "Dear Cloe: Sung by W. Lowe at Vauxhall"; "The Distressed Shepherdess"; "Cloes Resolves by 

Doctor Green"; "Much a do about Nothing"; "Handels Watter peice"; "Concerto by Sigr. Hasse"; "A New Song in Honour 

of the King of Prussia"; "Allegro in Solo 12th. Sagio Adams Berckinstock"; "Minuet by Mr. Lully"; "Lady Milbank's 

Minuet"; "Contentment set by Mr Abiel Wichelle"; "Is there a Charm"; "Captain Death"; "Tweed Side"; "Advice to 

Silvia"; "The New Birks of Endermay"; "Brownhills favorite"; "Ld Exeter Minuet"; "Meeting in the Morning"; "Mis 

Gunning"; "Air by Mr Jospeh Smyth"'; "Minuet by Mr Humphreys"; "Stellia and Flavia"; "Myra by Mr. Howard"; "A New 

Song Sung at Rannelagh"; "Concerto ye 5th of Vivaldi"; "Killie Crankie"; "Lord Bartley's Minuet"; "Dance in Romio"; 

"Bedfords March"; "Desaubrys Minuet"; "The Advice"; "Chesunt a Him"; "Bettsey Thoughtles"; "A trip to Sligo"; 

"Comus's Court set to musick by Mr Atfield"; "A Song Called the Green Meadow"; "The Bonny Broom" and "A Himn to 

Ohio". 
 

 

AN ENLIGHTENMENT CURRICULUM FOR THE YOUNG 

CHOISEUL-GOUFFIER 

 

32.  [PEDAGOGICAL TREATISE] Réflexions d'un 

solitaire sur l'education de la jeune noblesse 

(Reflections of a Solitary on the education of the young 

nobility). Pedagogical treatise written for the eldest son 

of Marie-Gabriel-Florent-Auguste de Choiseul-Gouffier 

(1752-1817), n.d. [late 1770s or 1780s]. 8vo (175 x 120 mm). 

8 leaves. Modern marble wrappers. First page water 

stained. One leaf missing? 

 

$ 1,750.- 

 

Written for the eldest son of a prominent French diplomat, 

scholar, and Orientalist of the Enlightenment period. He 

served as French ambassador to the Ottoman Empire from 

1784 until the fall of the French monarchy and published the 

famous plate work Voyage pittoresque dans l'Empire 

Ottoman, en Grèce. 

 

In pre-Revolutionary France, private tutors developed a 

curriculum for the children of aristocratic families. One 

comparable manuscript is known: in 1786, a formal 

educational plan for the younger son, Raoul de Choiseul-

Gouffier, was prepared by Claude-Rémy, one of the most 

prominent Parisian master writers of the period. 

 

The introduction sets out the general viewpoint the author has on education and values, with subtle references to 

current approaches and authors, in particular to Rousseau's ideas. The text is framed as a response to the mother of 

the young Choiseul-Gouffier. 

 

The manuscript is divided into eight chapters. The first chapter plunges into the debate over private versus public 

education, a theme central to the reception of Rousseau's educational ideas in France from 1762 through the 

Revolution. The author argues that the young Choiseul-Gouffier should benefit from both public education and a  
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private tutor. Many aristocratic families did exactly this: sent their sons to a collège but also retained a précepteur 
(often an abbé) to supervise, supplement, and guide the boy's moral development outside the classroom. The idea 
that the tutor should not impose rigid discipline but lead the pupil to believe he is educating himself is distinctly 
Rousseauian influence. 
 
Chapter 2. The author argues that the study of language is the foundation of all thought, and French grammar is a 
more natural starting point — the native language rather than ancient languages. The tutor should teach grammar 
through play and conversation. Chapter 3. The author establishes a specific order in which historical topics should be 
studied as the student grows up: first Sacred History, then French history, then ancient and Roman history. Chapter 
4. Mythology should be studied through observation rather than through books — and of course Paris gives plenty of 
such material. Chapter 5. The author suggests that geometry, algebra, and experimental physics could be introduced 
as long as they are taught in an entertaining way. However, the most indispensable science is geography. Together, 
these modern disciplines could replace the classical philosophical curriculum. Chapter 6. Religion: the text criticizes 
Rousseau's approach to religion but argues the pupil should yet be exposed to all philosophical doubts. Chapter 7. 
The text briefly touches upon several desirable skills to be developed — drawing, music, dance, fencing, and 
horsemanship. While fencing and horse riding are a must, the other three may be present in the curriculum 
depending on the child's natural talent and interest. Chapter 8. The world: the chapter captures the moral anxiety of 
the Enlightenment aristocracy. The text demands absolute deference to social hierarchy (age and rank) and warns 
that "easy pleasures" lead to ruined health, fortune, and life. 
 
The text breaks off at the last page. Based on the structure and logic of the treatise, we are likely near the end. The 
manuscript follows a clear and coherent arc that maps closely onto standard 18th-century pedagogical treatises. In 
Rousseau's Émile, the equivalent transition — from education to the world — occupies the final book. In Fénelon's 
Télémaque and Locke's Some Thoughts Concerning Education, the culminating sections similarly address worldly 
conduct and moral fortitude. A concluding exhortation addressed back to the mother, closing the frame established 
in the introduction, may be missing. 
 
The genre of bespoke pedagogical treatises for noble children was a flourishing practice in 18th-century France, but 
surviving manuscript examples are exceptionally rare on the market. Rarer still is a treatise written for the family of 
a figure as prominent as Choiseul-Gouffier. These educational plans remained private manuscripts in family archives 
and were essentially working documents. 
 
Although unsigned, the manuscript demonstrates intimate knowledge of the family and their educational principles. 
The author's self-designation as a 'solitaire' suggests a contemplative or clerical background. A strong candidate for 
the authorship is l'abbé Jacques Delille, a French poet, translator, and educator of the late Enlightenment. Delille 
maintained close personal and professional ties with Auguste de Choiseul-Gouffier throughout the 1780s, 
accompanying him to Constantinople in 1784, and had extensive experience as a tutor in French public education. 
 
The intellectual position expressed in the manuscript aligns with Delille's known views. The author adopts a critical 
stance toward certain Enlightenment approaches to education, notably those associated with Pierre Bayle and Jean-
Jacques Rousseau, and instead promotes a curriculum grounded in French classical literature and religious moral 
thought, citing Corneille, Racine, Molière, La Fontaine, and Boileau. 
 
Notably, the handwriting shows significant similarities to known autograph manuscripts by Jacques Delille, 
strengthening the case for his possible authorship. 
 
See: Gomis, Stéphane. "Jacques Delille (1738–1813). Essai biographique." In Jacques Delille l'oublié, edited by Philippe 
Ausserve, 17–33. Clermont-Ferrand: Académie des Sciences, Belles-Lettres et Arts de Clermont-Ferrand, 2016. 
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A KING'S GRATITUDE: THE SOBIESKI PATENT OF NOBILITY 

FOR THE VALLEMANI OF FABRIANO 

 

33. [POLAND] Royal charter of Comital Nobility for the 
Vallemani Family, Signed by King John III Sobieski. 
Warsaw, 10 February 1694; with an Illuminated Italian 
Wedding Presentation Leaf Added in 1885. 

$ 9,500.- 
 
Five leaves, each written in chancery Latin in a fine italic hand, 
within elaborate acanthus borders heightened with gold; one 
leaf incorporating a painted heraldic achievement beneath the 
Polish royal eagle. Signed by King John III Sobieski on the final 
leaf. Contemporary gilt vellum binding painted on the upper 
cover with the arms of the Vallemani and Miliani families. Folio. 
(39 x 33.5 cm). Housed in a marbled paper box. Binding with 
wear, with several large blemishes to the front cover; hinges 
cracked but holding. Internally some light staining. 
 
 

On 10 February 1694, in the royal palace at Warsaw, Jan III Sobieski — the king who eleven years earlier had broken 
the siege of Vienna and preserved Europe from the Turkish onslaught— set his hand to an illuminated diploma on 
vellum, raising an Italian family from the small Marchigian city of Fabriano to the rank of Counts of the Royal Throne 
of Poland. 
 
The document elevates Giovanni Battista and Antonius Vallemani, together with their wives Diamaria and Anna 
Cornelia, granting them and all their legitimate descendants of both sexes, in perpetuity, the full title, arms, and 
privileges of the comital dignity. Their existing family arms are augmented with the Polish White Eagle — the 
supreme heraldic honour the Crown could bestow. 

 
The Vallemani were among the oldest patrician families of Fabriano, a city in the March of Ancona within the Papal 
States. By the 1690s, one member of the family had risen to extraordinary prominence in Rome: Giuseppe Vallemani 

(1648–1725), by the date of this patent, Giuseppe held two powerful curial positions — Secretary of the Congregation  
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